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When you see geese flying along in “V” formation, you might consider what science has discovered as to 

why they fly that way. As each bird flaps its wings, it creates an uplift for the bird immediately following. 

By flying in “V” formation, the whole flock adds at least 71 percent greater flying range than if each bird 

flew on its own. People who share a common direction and sense of community can get where they are 

going more quickly and easily because they are traveling on the thrust of one another. 

 

When a goose falls out of formation, it suddenly feels the drag and resistance of trying to go it alone — and 

quickly gets back into formation to take advantage of the lifting power of the bird in front. If we have as 

much sense as a goose, we will stay in formation with those people who are headed the same way we are. 

 

When the head goose gets tired, it rotates back in the wing and another goose flies point. It is sensible to 

take turns doing demanding jobs, whether with people or with geese flying south. Geese honk from behind 

to encourage those up front to keep up their speed. 

 

What messages do we give when we honk from behind? Finally — and this is important — when a goose 

gets sick or is wounded by gunshot, and falls out of formation, two other geese fall out with that goose and 

follow it down to lend help and protection. They stay with the fallen goose until it is able to fly or until it 

dies, and only then do they launch out on their own, or with another formation to catch up with their group. 

 

If we have the sense of a goose, we will stand by each other like that. 
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An Introduction to Inland Empire Arts Access 

In a New York Times article from February 2019, journalist Jason Farago writes that for 

the past half century, “Los Angeles has nursed its own practice of artistic experimentation, 

steered by the best art education programs in the country, with its own traditions of airy 

minimalism, wily conceptual projects, abject installations, and politically engaged performance 

and public art” (Farago 2019).  If you drive an hour on the I-10 East from the glittering LACMA, 

Hammer, Broad and various museums, you will notice how the landscape morphs. Twists and 

turns on the freeway take you from close together homes to strip malls to warehouses. The San 

Gabriel Mountains frame the horizon; you have entered the IE.  

Contrary to the flashiness of Los Angeles’ flourishing art scene, artists in the IE have 

continued their practices with meager political, economic and educational infrastructure or 

support. How then does a region with starkly lower educational arts access and limited cultural 

investment continue to support artists? Nonprofit organizations have largely been filling the void 

created by ignorant politics which undermine arts initiatives in the IE. Working with John 

Machado of The Arts Area (a nonprofit organization which provides professional development, 

civic advocacy and resource support for the creative industries of the IE) and Rebecca Ustrell of 

Curious Publishing (one of their fiscal sponsorships) throughout the semester illuminated the 

ways in which artists and the broader arts rely on nonprofit organizations fiscally, culturally and 

politically. Specifically, I want to analyze the potential communal artistic impact of securing 

what The Arts Area has been trying to achieve for years: a physical space for their organization. 

In order to discuss the future impact of a potential makerspace/physical locale for The 

Arts Area, we must first delve into the current economic and educational systems which create 

the framework for artists to define both their work and access resources.  
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The Arts Area: An Overview 

The odds are not in favor of IE artists, yet the constant stream of work coming from 

individuals in the community defy lagging institutional support. This is due to community 

organizing by arts-focused nonprofits. 

The Otis report in 2020 found that 

11,563 arts nonprofits in LA County 

generated $1.8 billion in 2018 and work 

to preserve work, nurture talent, 

showcase art, and create collaborative 

community engagement (Otis 2020, 8). 

These nonprofits are key to ensuring arts and artists are seen, sponsored and appreciated as 

cultural assets to the greater IE community. The Arts Area is one such nonprofit which 

accomplishes what director John Machado describes as, “taking care of the behind the scenes 

work.” Sophie points out, “when thinking about artists, one thinks about the work they create and 

not the logistical skills it takes to present work, so The Arts Area brings to light the importance 

of these skills and how to develop them” (Arens 2021, 3). They accomplish this through 

sponsoring diverse initiatives like Curious Publishing, The Artlands, fiscal sponsorships of The 

Young Artists Initiative, educational advocacy and other “behind the scenes” aspects. 

This semester, I have been conducting surveys of artistic and communal needs that The 

Arts Area can incorporate into their building plan once a physical space is secured. John 

articulates this potential space as something the community in the IE has never had before where 

exhibitions, classes and organizing related to the arts can take place under the same roof. Having 

a physical space to meet others who will believe, support, and teach you to create pieces you 
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couldn’t even imagine you were capable of envisioning impacts artists on a personal and larger 

communal level. For example, making art together or sharing space promotes:  

a group consciousness grounded in the local and the particular that also 

encompasses the public and private spheres. They expand the temporality of the 

present by connecting it to the past. They expand the sphere of sociality by going 

beyond the household and the family. They broaden the sphere of politics by 

airing issues of common concern through art. They allow opportunities for the 

silenced to sing, shout, and speak, for the invisible to become visible, the 

inaudible to be heard, and the intangible to become tangible (ACTA 2020, 21).  

In addition to facilitating personal and communal growth through the practice of group 

art making, The Arts Area’s securing of a physical space would allow their already 

comprehensive programs to take flight, such as: 

● The Young Artist Initiative is a BIPOC youth mentoring program for  youth to create 

work and connect with others 

● A showcase for fiscal sponsorships, i.e a gallery space for exhibitions and speaker series 

● A store, publishing, and packaging space for Curious publishing  

● Educational advocacy  

● Organizing headquarters for The Artlands, Ontario Festival of arts, and Zine Fest 

● Meeting space for Ontario Cultural committee 

The Arts Area, as well as artists in the IE, have accomplished the unexpected, yet could 

flourish exponentially once solidified in a physical space that is open to the community. Omar G. 

Ramirez, ACTA Artist Fellow for Building Healthy Communities, finds that, “Restorative justice 

and art come from a space of healing. If we support and collaborate with other people, there will 

be a transformation” (ACTA 2020, 68). This is because art making allows us to imagine a new 

future: “At its best, engagement with art can interrupt stale habits, help people develop enhanced 
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capacities for discernment, judgment, and empathy, encourage them to resist simplistic and 

authoritarian solu- tions to complex social problems, and enable viewers and listeners to envision 

a common, egalitarian, and creative existence” (ACTA 2020, 21). A physical space where 

politics, education, art and organizing can take place would be instrumental in the development 

of infrastructure for IE artists to navigate their careers and impact on the community.  

 Christy Roberts Berkowitz, an artist and lifelong IE resident notes how there has never 

been a space in the Inland Empire for artists like herself. According to The ACTA Report of 

2020, “Making art together builds social solidarity and cohesion through collaboration. It helps 

people living in places deprived of resources to find new ways to be resourceful. It encourages 

people to experience difference without dominance, to replace hate, hurt, frustration, and fear 

with the dignity and excitement of co-creation” (ACTA 2020, 111). This space would foster an 

artistic community which artists like Rebecca of Curious Publishing and Christy have tirelessly 

carved for themselves amidst zero infrastructural support.  

Survey Methodology 

This semester, I had the pleasure of working with the Arts Area on conducting a survey 

regarding their upcoming initiative to create a physical location for their organization as well as 

their fiscally sponsored offshoot: Curious publishing. The space would be the first of its type for 

the IE and feature an office for The Arts Area, an education space, production and packaging 

space for Curious, as well as various tools and equipment for local artists and community 

members to use. The survey additionally included questions related to an Artist in Residence 

program, Zine-making resources, and potential speaker and workshop series. This project is 

ongoing and I am eager to launch the survey with Rebecca and John. 
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In order to contextualize the needs of the community, I separated the respondents into 

categories based on potential engagement with the space. The categories I created include 

community members, part-time artists, full-time artists, educators, businesses, zinesters, and 

people with resources. Each category has different questions. For the artists and students, I 

inquire about areas of interest for art classes as well as topics for speaker series and what tools 

they would like to learn. For educators, I inquire about their area of expertise and willingness to 

share that in a communal capacity. For Zinesters, I ask about events they would like to 

participate in and additional resources people wish to access in a studio space.  

After finalizing the survey with Rebecca and John, we will use The Arts Area’s as well as 

Curious’s directory to send it out and collect responses through Surveymonkey. Identifying these 

community needs is crucial because of lacking infrastructure for the arts in the IE. Encompassing 

these needs in a physical space is just as important and will create new avenues for artistic 

expression in a communal context. 

In addition to the survey on community needs, I also interviewed IE artist Christy 

Berkowitz Roberts who is a product of the arts scene in the Inland Empire. She attended Chaffey 

High School, the University of LaVerne, and most recently obtained her MFA from Claremont 

Graduate University. Over the course of our conversation, Christy painted a comprehensive 

picture of the past, current and future directions for artists in the IE. I additionally included notes 

from ongoing conversations and meetings with John of The Arts Area and Rebecca of Curious 

Publishing. These conversations contextualized the struggles and intricacies of the arts landscape 

in the IE as well as the instrumental organizing folks have been doing for years. Although I 

wished to speak with Christy for hours, I found that her answers already complemented many of 

the things I had discussed with John throughout the semester. In particular, two salient themes 
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that emerged: educational access to arts in the IE and economic infrastructure to support artists. 

Let’s take a look at how these manifest in the IE artistic community.  

Arts Economy of the IE  

 It’s hard to call yourself an artist when your County doesn’t provide the economic 

support for one. Additionally, Eurocentric 

notions and hierarchies pervade 

conceptions of art which creates a 

challenge for artists in the IE whose 

products are often dismissed as “craft” or 

“folk art.”1 Roberts Berkowitz articulates 

that most people in the IE don’t consider themselves artists due to racist, classist, and 

xenophobic conceptions of art and craft. An example of this type of dismissal is the vibrant 

1990s punk scene in Pomona at the Glass House. Zinesters, print artists, and musicians of this 

movement still were not recognized as groundbreaking artists for their work due to exclusionary 

beliefs of what constitutes art. Additionally, Rebecca Ustrell of Curious Publishing mentions the 

prolific nature of the IE’s Zine scene, yet also notes it seldom earns the same recognition as other 

art forms.  

Within California, the Inland Empire only accounts for 3% of the state’s creative 

professionals, despite the IE accounting for 11% of the state’s population while Los Angeles and 

Orange County account for 51% of the creative professionals in the state (Otis 2019). Moreover, 

between the IE and LA county, 15% of LA is creative industries while the IE only composes 3% 

(Otis 2020, 7; 188). Of the 1,300 California Arts Council Grants awarded in 2018, only 24 were 

                                                 
1 Berkowitz mentions a show at the LA County Fair which showcased IE art along those lines as 

a microcosm of a larger push to deem IE art as craft. 
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given to projects in the IE; the arts councils in IE Cities often have only one employee (Hui 

2020, 1). These numbers articulate the contrast between the IE and LA County regarding arts, 

and further illustrate how artists in the IE are largely eclipsed from state-funded artistic resources 

like grants.  

 When artists aren’t economically prioritized and supported, cultural institutions suffer the 

consequences. Berkowitz Roberts details how underwhelming her arts education was as a child 

going to public school in Ontario. In particular, she describes a field trip to the Ontario museum 

which ended up being a convoluted advertisement for their largely industrial economy. She 

describes the San Bernardino museums as far behind for the largest county in the United States. 

A field trip to the SB Museum of Natural Art entailed carpet paneled walls and very small 

exhibitions. Berkowitz Roberts describes these experiences as examples of the lack of 

investment in cultural institutions in the IE. Due to this lack of investment in cultural institutions 

like art museums in the IE, educational spaces are left as the only sphere where this type of 

culture is left to come from.  

Educational Arts Access in the IE  

 Before the passing of the Local Control Funding Formula (LCFF), school districts were 

given funds based on a revenue limit and average daily attendance. Now, there is a three-year 

report released called the Local Control and Accountability Plan (LCAP) which assesses eight 

key areas related to budgeting and the school’s demographics and goals. Parents are given a 

unique opportunity to advocate for their children by joining their LCAP board and amend the 

plan to include funding for programs like the arts. Here are several resources related to LCAPs in 

California: 
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● LCAP Checklist for Parents and Student Leaders 

● LCAP Watch  

The LCAP requires school districts to describe the process used to consult with Parent 

Advisory Committees, the English Learner Parent Advisory Committees, parents, students, 

school personnel, local bargaining units, and the community to inform the development of the 

LCAP. This system was created to make parents and 

community members more accountable for their 

school’s funding with the underpinned theory that 

they will demand correct allocations for budgeting 

and using extra money as intended. School districts 

are able to make choices instead of Sacramento. In the 

IE however, there are many barriers to active parental 

participation in this process.  

San Bernardino county has an estimated 

population of about 2.2 million and 54% of residents identify as Hispanic/Latino (U.S. Census 

Bureau, 2019). In 2018-2019, Ed-Data reported that in San Bernardino county, 71.1 % of 

students were eligible for free/reduced-price meals and according to the 2018 Census data, the 

overall poverty rate for San Bernardino County is 14.9%  (U.S. Census Bureau, 2019). 

Additionally, despite a 32% increase in overall education funding from 2012 to 2017, California 

spends only $12,140 per student, which is slightly below the national average of $12,200 and far 

behind New York ($23,000) (Otis 2020, 7). Education is starkly underfunded in California and 

creates an easy tradeoff between arts and programs deemed more important like STEM. This is 

extremely problematic because of the aforementioned reliance of educational sectors to provide 

https://docs.google.com/document/d/1ASvxb4OeeI6VebE2wBMbuhO2Y2Isou-XwLzwZEX6iB8/edit?disco=AAAAAJUat4I#heading=h.uptzba5017lg
http://lcapwatch.org/
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access to culture and arts for young students especially in the IE where museums are severely 

underfunded. In addition to potentially barring exposure of culture and art to young students in 

the IE, their education takes a hit too. According to Create CA, California's Education code 

promises visual art, music, dance, theater and media arts classes to each K-12 student, but only 

12% of our schools are in compliance with that mandate. This tradeoff of arts for STEM impacts 

students who require arts-based education programs the most. According to Maloni and Jones 

(2019), “Arts-based education is especially important for racially and culturally minoritized 

youth, as arts-based strategies have the potential to enhance youth’s connection to their own 

culture and contribute to developing a positive cultural and racial identity, healing, and learning 

and growth” (Ginwright, 2018; Green, 2010; Paris & Alim, 2017; Rhodes & Schechter, 2014; 

Vasudevan, Stageman, Rodri- guez, Fernandez, & Dattatreyan, 2010). Unfortunately, these 

programs usually do not go to the children who would benefit most from them. A 2012 report by 

Catterall et al., “The Arts and Achievement in At-Risk Youth: Findings from Four Longitudinal 

Studies,” synthesizes data gathered between 1988 and 2010 and found that across the board, 

“teenagers and young adults of low [SES] who have a history of in-depth arts involvement show 

better academic outcomes than do low-SES youth who have less arts involvement. They earn 

better grades and demonstrate higher rates of college enrollment and attainment.” (Catterall et Al 
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2012, 12). By advocating for arts-based educational programs through LCAP funding, The Arts 

Area is trying to make this a reality for all students in the IE. 

Former Arts Area Intern, Joshua Hui, began an initial collection of data during the spring 

of 2020 in the city of Ontario and found that Ontario schools with high levels of students in Free 

and Reduced Lunch Programs have low to no access to arts in school (Hui 2020, 24).  Sophie 

Arens writes that,  “having community-based organizations funding and communicating with 

schools can meet the specific demands of local schools. The Arts Area is a good example of this 

idea being put into practice. The Arts Area is currently in the process of representing the San 

Bernardino County arts education for CreateCA, the statewide arts coalition for California. The 

Arts Area with this role will be the line of communication between local schools and statewide 

funding. This will allow The Arts Area to identify the needs of schools in the area and ask for 

specific funds from the statewide coalition. This community organizing is successful because it 

is on an interpersonal level. The Arts Area’s relationships with the school will aid the art 

community in the Inland Empire by supporting arts education as a whole through increasing 

access to resources for parents to fight for their local LCAP budget allocations.  

Findings 

 The Inland Empire’s demographics and political priorities go hand 

in hand with arts-based education 

and cultural initiatives. Through the 

conversations I have had with John, 

Christy and Rebecca, it is clear that 

the IE’s artistic future lies in the 

hands of the community that has been fostering its artistic development for 
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years sans formal infrastructural support. A physical space where the artistic community can be 

seen, developed, and strengthened is exactly what The Arts Area and greater IE require for 

transformative community organizing. A vessel for the boundless creation that already exists. 

This space would be the first of its kind in the IE and serve as a unique cornerstone for political 

organizing in arts-based education, creating equitable access to art, and aid Curious Publishing 

and The Arts Area’s various initiatives.  

 In addition to benefits and communal needs in a physical art-making and organizing 

space, another important theme that arose was fiscal sponsorship. Christy articulated how in her 

experience, the best way to support artists is through funds given in the same way as mutual aid 

that goes directly to the artist. Currently, state-funded grants are extremely rigid and do not allow 

creativity to go beyond the scope of the grant. Through initiatives like the Arts Area’s financial 

sponsorship, artists will be able to access resources they previously did not have the 

infrastructure to obtain. This model is more beneficial as directly providing funds to the artists 

ensures all funds go to them and are not skimmed by a third party.   

Arts in the Future  

Through working with the Arts Area and speaking with local artists, it has become clear 

that the creative nature of the makeshift arts infrastructure in the IE is largely due to the diligent 

work of nonprofit organizations like The Arts Area, the The Center for Arts, and ACTA, and 

through their fiscal sponsorship of Curious Publishing, The Ontario Art Walk and Zine Fest. 

Additionally, physical spaces dedicated to the purchasing and sharing of art like Curated 

Chronicles in Upland and Wignall gallery at Chaffey College currently showcase the artistic IE 

community where meetings, exhibits, and purchases all take place under the same roof. These 

spaces represent creative solutions to the lack of economic support for IE arts, yet still do not 
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meet the needs of the community. A physical space for The Arts Area would weave the 

fragments of the IE’s artistic community into one. A space for the community to be and feel 

whole.  

 

 

Why Art? Why now? 

As gentrification grows from Los Angeles due to rising property prices, art will 

experience a similar cultural shift as demographics change. It will be interesting to see if this 

population change will create new demands for art that previously were not as economically 

feasible for IE artists, such as contemporary art. Christy says, “Continue to be yourself and 

history lands on you.” The Arts Area is on the horizon of creating a path for more artists to have 

history land on themselves. Many other countries embrace art as a cornerstone of their society 

and culture and fund very similar programs in order to develop transformational perspectives on 

the past, present and future. The Arts Area’s physical location in the IE will be the first of its 

kind and encompass a dedicated community to the development of artists and production to 

continue carving spaces for the artists who have persisted in the IE for centuries against all odds.  

The Arts Area is an example of the ways in which community members have already 

transformatively organized to create infrastructure to promote artistic development. Through 

their political, educational, and capital-based programs, they have been able to create 

infrastructure for artists through grant-based programs, educational arts advocacy efforts, and 

will hopefully solidify this role and their work in a physical space.  
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Brochure for The Arts Area  
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Additional Resources on Arts in the Inland Empire  

Arts Area Inland Empire  

Arts Area’s Instagram 

Curious Publishing  

dA Center for Arts Pomona 

Wignall Museum of Contemporary Art Rancho Cucamonga 

Alliance for California Traditional Arts (ACTA) 

CreateCA 

Prison Arts Collective  

Curated Chronicles Upland  

The Artlands 

Ontario Art Walk  

  

https://theartsarea.org/
https://www.instagram.com/theartsarea/
https://www.curiouspublishing.org/
https://www.dacenter.org/
https://www.chaffey.edu/wignall/index.php
https://actaonline.org/
https://createca.org/
https://www.prisonartscollective.com/
https://curatedchronicles.com/
https://www.theartlands.org/books-zines
https://theartsarea.org/oaw
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