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Pitzer College is grateful to the 
Salathe Committee for Art, Music 

and Literature for providing the 
funds necessary to expand this 

issue of Participant in order that 
the photographs and materials 

we received from our alumni in art 
could be included. Established 

by the late Frederick Salathe, the 
fund is for the purpose of enhancing 

the cultural environment of the college 
by providing funds for exhibitions, 

performances, lectures and commissions 
in art, music and literature. 
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W HEN I first came to Pitzer, one of 
the things that immediately im

pressed me about the campus was the 
variety and quality of student art work. 
I soon came to look forward to the 
many exhibits on campus. I was equally 
struck by the fact that at Pitzer art is 
closely allied with environmental 
studies; that a sense of beauty, order, 
and appropriateness to the world about 
one does not stop at the studio or gal
lery door. For although my field is polit
ical studies, art has long had an impor
tant place in my environment. 

During my student days at Colum
bia, I avidly explored the Lower East 
Side auction houses and old book
stores. One day in the spring of 1968, I 
came across a first state Rembrandt 
etching, "The Schoolmaster," the 
equivalent of a first edition at a prit:e a 
graduate student could well afford. At 
that moment I became a collector, pur
suing my fascination with artists from 
the Haarlem School, eventuallyextend
ing my interest to etchings and engrav
ings by other seventeenth-ceritury 
European artists. 

Almost by accident, a number of 
years, another city, and a few hundred 
prints later, I became an art dealer, as 
people kept asking if a particular print 
were for sale. Now, with an accumula
tion of about 3,000 prints from old mas
ters to art deco and art nouveau, I still 
have materials on consignment locally, 
partly in response to requests and partly 
as an answer to the pro blem of overflow, 
for it is not easy to stop collecting. 

Collecting is both relaxing and chal
lenging. As one researches artists, iden
tifying techniques, trying to date the 
piece and accumulate other informa
tion, most significantly if it is genuine 
or a copy, one is taken out of oneself and 
focused on something else, perhaps the 
most important thing about the en
deavor. 

Discovery is a constant process, and 
in my travels for Pitzer I try to make 
time to rummage through the local 
bookstores. Although I avoid collecting 
contemporary art because I am not 
knowledgeable in that area, I have be
come interested in California artists, 
particularly in art by Pitzer artists. It is 
indeed gratifying to discover that our 
graduates' work has been discovered by 
collectors of contemporary art, and that 
you will find Pitzer artists represented 
m a number of outstanding collections 
in the country. 
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From the President 

President Ellsworth at work on his art 
collection. Photo: Sue Keith 



Jessica Swift )74. Elgin window) seven by nine feet) stained glass) tones of blue and green. Photo: Geoff Browne 

From the Editor 
"A B0.Yl? ~d beyond the study of 

art m Its pure' form we want to 
demonstrate the usefulness of art in an 
i?terp~et~tive way to encourage crea
tIve thmkmg about other disciplibes, to 
create situations in which people can 
think of things outside the context of art 
but in an artful way: 

"Art helps us learn to shape our land
scape to embrace and enhance rather 

than work against the givens of our 
world: air, water, earth." 

These two remarks of David Fur
man's, made almost casually as we 
talked over possibilities for this issue on 
art and environmental studies at Pitzer, 
go far to explain why the two field 
groups are so closely related. 

As the issue;s contents took shape, 
the many ways in which the two fields 
work with each other became even 

more evident, above all as a deluge of 
letters and photographs arrived from 
our alumni, many of whom have com
bined their interests in the fields in a 
variety of ways to form unique careers. 
The result is a section of class notes that 
makes fascinating reading. Even if you 
are not a graduate, be sure to read "Be
yond Pitzer." 
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To Shine Forth More Brightly 
Earth, Sky and Water: 

The Santa Fe Project 
by Carl Hertel 

E DNA FERGUSSON, author of 
the southwestern classic, Dancing 

Gods, says of the Southwest, " . .. [it] 
has always been too strong, too in
domitable for most people .... Those 
who can stand it have had to learn that 
manGoes not modify this country; it 
transforms him, deeply." It is in such 
country that we will undertake a domes
tic external study called Earth, Sky and 
Water: The Santa Fe Project, for a 
three-year experimental period begin
ning in the Fall of 1982. Each semester 
eight students from Pitzer and other 
colleges and universities will live near 
Santa Fe and be involved in an inte
grated course of studies in Art, Art His
tory, Environmental Studies, Natural 
Energy Systems and Low Impact Tech-

nology organized around the earth, sky 
and water of Northern New Mexico. 
The extraordinary historical, cultural 
and natural resources of the area will be 
incorporated in course and field work 
investigating and absorbing the total 
environment of one of America's most 
beautiful and powerful places. Work 
will involve practical and applied as well 
as theoretical considerations of natural 
energy design and production, investi
gation of major prehistoric Native 
American art and architectural sites 
such as Chaco Canyon, and exploration 
of the desert as a place in the context of 
New Mexico's land and three cultures 
covering many centuries of history. 
Simultaneously, students will investi
gate the nature of landscape through 
projects in art including environmental 
sculpture, landscape drawing and paint-



ing and various uses of native materials. 
The program will operate in coopera

tion with the H6zh6 Center at Ambush 
Rocks near Cerrillos, New Mexico. The 
Center is a project of Synergy Founda
tion in Palo Alto, California. H6zh6 is a 
Navajo term which anthropologist 
Gary Witherspoon defines as referring 
to "the positive or ideal environment. It 
is beauty, harmony, good, happiness 
and everything that is positive, and it 
refers to an environment which is all
inclusive." Thus the Center approaches 
studies in Art and Environment in 
terms of whole systems. In addition to 
the external study the Center will con
duct short-term workshops aimed at 
gainin&. knowledge and insight into 
both the abstract and concrete connota
tions of H6zh6 as a concept applied to 
contemporary environmental and aes
thetic concerns. Topics to be explored in 
the workshops include the Environ
mental Arts, Native American health 
care, man/animal relationships and 
natural energy systems. 

In the language of academia we 
might say that the external study pro
gram and H6zh6 are attempting to 
achieve integration of the Arts and 
Humanities with applied and practical 
dimensions of education and life ex
perience in western culture. For exam
ple, we are concerned with art as art, but 
at the same time as about something 
other than art. We are also concerned 
with health and solar energy technically, 
but integrated with ideas, perceptions 
and feelings of beauty and wholeness. 
Ivan Illich refers to a similar example of 
integration in his recent book Shadow 
Work when he discusses the ideas and 
curriculum of the twelfth century 
thinker and scholar Hugh of St. Victor. 
Hugh's Didascalicon, according to 11-

lich, "became obligatory reading for 
those who sought a liberal education 
right into the seventeenth century." Of 
humans and the environment Hugh 
wrote: "All living beings were born 
with the armor which befits them. Only 
man comes unarmed and naked into 
this world. What was given others by 
birth, he must invent. Imitating nature 
and outfitting himself through reason, 
he shines forth more brightly than if he 
had been born with the equipment to 
cope with his environment." Hence, for 
Hugh, humans are a part of nature and 
rather than dominating it they work 
within its framework inventing, imitat
ing natural models and using reason to 
shine forth brightly. Hugh, like the 
Navajo attuned to H6zh6 who is both 
an auto mechanic and a successful 
Medicine Man, is not encumbered with 
specialized notions of "Art," "Humani
ties," "Engineering" or "Science." His 
Science and Art, Illich believes, are 
holistic correctives for ecological disor
der arising out of human weakness (not 
strength) epitomized in the metaphor 
of the expulsion from the Garden of 
Eden. In Hugh's holism we have an 
amalgamated Art and Science dedicated 
to profound and practical applications 
quite unlike the conventional cir
cumstances in academia today wherein 
the Humanities and Arts tend to ex
chew the world of application, and sci
ence often ignores broad human con
cerns. In the curriculum of Hugh of St. 
Victor one must learn both physics and 
theatre in order to know either; hence, 
our contemporary separation between 
mechanics (science) and art did not 
exist. 

It is our contention that the nature of 
the Southwest, described by Fergusson 
as country which transforms man and 

poses imponderables, will provide the 
perfect context for our program. The 
elements of a strong sense of place, 
small scale, simplicity, historicity and a 
rich natural and cultural environment 
will afford optimal opportunity for em
bodying the discipline necessary for an 
experiment in holism organized around 
ideas about art and environment. Lastly, 
we will seek to insure continuity with 
programs on campus to allow students 
to incorporate what they have learned 
and how they have learned it in the on
going process of their education. Our 
encapsulated program will not produce 
auto mechanics, medicine men or 
twelfth century scholastics, but it will 
provide awareness, insight, knowledge 
and skills relating to the essential 
simplicities which underline the confus
ing complexities of modern life. We are 
confident that by this means students, 
to use Hugh's phrase, will shine forth 
more brightly. 

Carl Hertel, professor of art and environmen
tal design, has been a Pitzer faculty member 
since I966. A graduate of Pomona College, he 
received his M . A . from Harvard University 
and his M. F. A . from Claremont Graduate 
School. Co-director of the Solar Colloquium, 
with John Rodman, professor of political 
studies, and of the Desert Colloquium with 
Paul Shepard, Avery Professor ofN atural Phi
losophy and Human Ecology, Hertel was 
awarded the Faculty Academic Excellence 
Award by the Pitzer College Alumni Associa
tion in I980. To the recently published New 
Directions for Teaching and Learning: In
terdisciplinary Teaching, edited by A . White 
aossey-Bass, Ij)8I) he contributed a chapter, 
"Toward An Energetic Architecture." Begin
ning in the fall of I982, Hertel will take a 
three-year leave to direct the external study 
program Earth, Sky and Water: The Santa Fe 
Project as well as the Hozho Center for the 
Study of Art and Environment. 

Facing page: Carl Hertel, during field trip to theAnza-Borrego Desert. Photo: Vilis Ozolins '83. 
Above left: Plants of the Southwest solar greenhouse, builder: Bill Gilbert '73. Photo: Carl Hertel. 
Above center: Susan and Carl Hertel studio, Santa Fe, New Mexico. Photo: Carl Hertel. Above 
right: Downtown Cerrillos, New Mexico. Photo: Carl Hertel 



Journey to 

Nazca 
by David Furman 

Right:] une 21, 1981: Winter Solstice line to the 
horizon, Pampa Colorada, Nazca, Peru. 
Photo: David Furman 
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June 19, 1981 My God, this flight is a 
long one, eight hours of confinement. 
You'd think I'd get used to it; this is my 
fourth or fifth trip down to Peru. It is 
impossible for me to sleep. My mind is 
racing with thoughts of the upcoming 
time ahead. I get up, walk the length of 
the plane; four more hours yet, how 
slowly the time is passing. The steward 
senses my restlessness and offers a 
magazine .... I thank him. The plane is 
finally beginning its descent to Jorge 
Chavez International Airport, the 
quartz crystal I am squeezing in my 
hand is getting hot, my palms are 
sweaty. This mode of transportation I 
will never get used to. 

June 20,1981 I disembark and proceed 
to the immigration station. My 
backpack pops up on the luggage claim 
rack, and I continue through to the 
aduana (customs). He is interested in 
my backpack, though not for its con
tents, but rather as a thing in itself. 
"Cuanto vale este mochila?" I was to 
hear, "How much does that cost?" fre
quently. Passing through glass and 
aluminum doors to the street, I am 
greeted by ten or twelve drivers, saying, 
"Oye, gringo, taxi, taxi?" "No, gracias, 
TIo," I respond, "estoy esperando para 
mis arnigos." A few minutes later my 
Peruvian friends arrive. It has been a 
year and a half since I last saw them. The 
car is filled with emotions as we drive 
towards the district called Lince, where 
they live. . .. We have breakfast and 
share a dialogue, picking up where we 
left off so many months ago. I tell them 
of my research on the Nazca culture, 
and why I returned to Peru this June. "I 
must leave for Nazca later today if! am 
to be on the Pampa Colorada by the 
twenty-first of} une. One of the things I 
hope to encounter is a solstice line on 
the plains." 

The little city of Nazca is )ocated 
about 450 kilometers from Lima, in the 
southwest coastal area of Peru. The 
Nazca created a magnificent culture, 

and flourished there from about 300 

B.C. to 600 A.D. Despite the immense 
quantity of artifacts found in the pre
Colombian graveyards - pottery, tex
tiles - very little is known, c:;ven less 
written about this enigmatic group of 
people. They were absorbed into later 
cultures about 700 years prior to the 
coming of the Inca empire ofTIhuantin
suyo to power. As perplexing are the 
gigantic line drawings on the desert 
floor of the Pampa Colorada, some of 
which are five miles long. Barely visible 
from the ground, these markings as 
viewed from the air take on bold artistic 

Above:June 20, r98r: «Very little is known . .. 
about this enigmatic group of people . . ." 
Photo: David Furman 

dimensions whose magnitude reveals a 
culture rich and sophisticated in art, 
mathematics, and engineering. The 
Nazca people were probably very much 
in tune with the flora and fauna of the 
area and with natural forces and 
phenomena to which our twentieth
century sensibilities are, unfortunately, 
quite dulled. 

June 20, Afternoon I'm in a collectivo 
heading south for Nazca. It is a '62 
Ford, shared by five passengers and the 
driver, all going south. Land transpor
tation is the only way to Nazca. The trip 
will take about seven hours. The road is 
fair to poor. Except for valleys made 
fertile by rivers flowing west from the 
Andes mountains, the landscape is that 
of desert. We climb barren and rocky 
hills, and descend through sand dunes 
that seem to go on forever. It is a for
bidding landscape. I hold my breath as 
we pass a dangerously overloaded two-

and-a-half ton truck, its double right 
rear wheels wobbling furiously as it 
climbs up the hill at thirty kilometers 
per hour. The rules of the road are not 
pre-established in Peru; they are made 
at the moment of decision, and some
times, fatally. Equally alarming is the 
fact that drivers rarely use their head
lights at night. One gives oneself up to 
fate and the wits of the driver when 
travelling on the roads of Peru. 

The sun is setting, and I notice how 
distinctly different is the quality of 
light, unhampered by the pollution of 
urban settings. The sky is darkening, 
the stars are coming out. The driver 
stops in Palpa for a cup of cafe con leche 
before continuing on the last leg of the 
journey. Four little ragamuffins watch 
me quietly as I drink my coffee. "Re
galame, Gringo!" one says, and I give 
them some caramels I bought in Lima 
for the occasion. 

The car speeds along in the night as 
we pass by the turnoff for Changuillo. 
The road continues through the Valle 
Ingenio, the flat desert pampa on which 
lies the largest concentration of lines 
and large-scale pre-Colombian draw
ings in the area. We arrive in Nazca a 
short time later. It is nine p.m. I check 
into a hotel and walk to the plaza of this 
little town. On each of its corners are 
vendors and their portable booths, one 
selling Inca Kola, perhaps the last man
ifestation of what was once the greatest 
empire in the pre-Colombian hemis
phere. I make my way to a little restau
rant on a side street, walk down six steps' 
to enter, and order a palta rellena, an 
avocado half stuffed with chicken and 
vegetables, and beer. It is delicious; I 
pay my bill and walk back to the hotel. I 
want to take a shower and get some 
sleep. Attached to the shower head are 
two electrical wires, leading to an 
on/off switch inside the shower stall. 
From the switch the same two wires go 
to the plug on the wall. "How ingeni
ous," I think, "this funky system must 
electrocute the water, but what about 
me?" I turn on the water and nervously 
flip the switch. The water begins to 
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dribble out, then the pipe starts sputter
ing a mixture of steam and water hot 
enough to poach an egg. The trick is to 
keep one hand on the switch at all times, 
constantly flipping it on and off to 
create the perfect mixture of frigid and 
fried water. I am a quick learner .... 

June 21, 1981 It is late afternoon, and 
very hot. I have hiked about twenty 
kilometers out onto the desert. I am 
sitting on a hill overlooking the Pampa 
Colorada. The wind is whistling in my 
hair, but at ground zero the air is per
fectly still. This lack of wind on the de
sert floor is why the lines of Nazca are so 
well preserved. Those marks the people 
made so long ago, possibly as early as 
100 B.C., are as they made them, with 
the exception of the all too frequent 
motorcycle and car tracks meandering 
disgracefully across the pampa, disfigur
ing and sometimes destroying,some of 
these ancient lines and drawings. Ear
lier in the day I had walked to the area of 
several drawings I had seen from the air 
and in photographs. These drawings 
are labyrinthine in execution; one can 
enter and participate with the animal 
images, walking the entire line which 
defines it without ever crossing one's 
path. As I walk along the "spider," my 
mind wanders; I imagine ancient walk
ing and running rituals, in which these 
people, perhaps members of this animal 
clan or other animal allies, participated 
with these sacred drawings which surely 
must have had great ceremonial signifi
cance. I think, too, of Robert 
Smithson's great contemporary 
earthworks, "the Spiral Jetty; how it is 
documented with aerial photographs, 
but more importantly, how he ad
dressed the issue of participation with 
the artwork, the walking through and 
with the Spiral as the way of experienc
ing this landscape. I am reminded, too, 
of Lawrence Durrell's statements about 
landscape and the "spirit of place" in 
which he suggests that a truly intimate 
knowledge of a landscape is predicated 
on receiving a "whispered message" 
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asked by all landscapes: "I am watching 
you - are you watching me?" 

The sun is an hour or so from the 
horizon. About a half mile away is 
another group of small hills, in front of 
which are several lines heading in a wes
terly direction. Something strange 
draws me towards the hills; I can't ex
plain it. It is so quiet here, I hear only 
my own sounds. There are no signs of 
life on the pampa, not even flies, or 
insects on the ground, nothing. The 
earth is parched; this area of Peru is as 
dry as the Sahara. Rarely has rainfall 
been recorded here. I arrive at the cer
ritos, climb to the top of one of the hills, 
and sit down facing west. In front of me 
I see a line; it is about four feet wide and 
1,000 feet long. It disappears near the 
horizon. As the sun draws closer, I am 
amazed. I can hardly believe what I am 
about to witness. As if by magic, I find 
myself watching the conjunction of a 
winter solstice line and the sun as it 
approaches the "horizon. It's the 
twenty-first of June, I recall in amaze
ment. It is perfect. I feel like an honored 
guest .... 

June 2+,1981 I have been camping for 
the past two days at another area on the 
Pampa Colorada, south and east of 
Nazca. The days continue to be incredi
bly hot, and the landscape is the same: 
barren. The only sign of life has been a 
condor, which circled above me yester
day, probably waiting for me to die. I 
am isolated and alone. At the valley's 
edge I am surrounded by mountains of 
dirt, sand, and rock. There is absolutely 
no vegetation to be seen. Except for my 
walking, breathing, and the beating of 
my heart, no other sounds break the 
silence. I have walked and jogged on 
several lines in the area. One is approx
imately two miles long, heading in a 
northeasterly direction. It ends as sud
denly as it began, but it points to the V 
between two mountains off in the dis
tance .... The night sky is dazzling; the 
Milky Way is thick and glowing, more 
so than I have ever seen it. The first two 

stars to appear in the heavens are Alpha 
and Beta Centauri, and next, the three 
brightest stars of the Southern Cross. 
As they ascend in the night sky they 
seem to suggest a constellation in the 
form of a fish. I am intrigued by this 
grouping of stars, and wonder of its 
possible relationship to the large-scale 

Above: January 15, 1982: « ... certain 
archetypical images, more important than just 
<pretty designs' ... " Photo: David Furman 

drawing of the fish on the Pampa Col
orado. (Later, back in Lima, I am to 
discover that in March, this grouping ot 
stars, by orthographic projection, is al
most in perfect alignment with the 
drawing on the Nazca Plain.) Coinci
dently, this is when the anchovies are in 
abundance, running up the Humboldt 
Current, with a good variety of hungry 
fish pursuing. I see other suggestive 
groupings of stars and am fascinated by 
the question that comes to me. Are 
these lines and drawings calendrical in 
significance? Could they somehow be 
reflections of certain star patterns in the 
sky of the southern hemisphere that 
mark time and seasonal changes? In an 
area as dry and desolate as Nazca, this 
type of information, in addition to sus
taining religious and spiritual 
mythologies, would surely have been 
critical for survival. 



January IS, 1982. I returned to Lima 
this past January to continue my inves
tigation of the Nazca culture at the Re
gional and National Museums of An
thropology and Archaeology. In view
ing the lines and drawings on the Nazca 
Plains as intrinsically connected to their 
art, religion, and ceremonial rituals, I 
was hoping to establish a more persua
sive connection to the ceramics of the 
culture and to the images and icons that 
adorned the pottery. The Director of 
the Fulbright Commission had given 
me a letter of introduction which 
proved invaluable, as recently there had 
been a robbery of a priceless gold and 
turquoise Tumi, a pre-Colombian 
ceremonial knife, from the National 
Museum in Lima. Needless to say, secu
rity measures there were extremely 
tight, and rightly so. During previous 
trips to Peru, I had seen a few pots on 
which were drawings somewhat similar 
to those on the Pampa, but this time I 
was searching for other examples to es
tablish a case for a more profound rela
tionship, based on stylistic similarities. 
This would add substance to my idea 
that certain archetypal images, more 
important than just "pretty designs," 
persisted and recurred throughout the 
duration of the culture, and were rele
vant in guiding the spiritual as well as 
the operational systems of the Nazca. 

The quantity and quality of the pot
tery in the archives of the National 
Museum of Anthropology and Ar
chaeology is staggering. Row after row 
of glass and wood cases eight to ten feet 
high fill a room the size of a gymnasium. 
For a ceramist like myself, it was an 
awesome experience to be in a space like 
that, surrounded by literally tens of 
thousands of pre-Colombian pots, 
some of which date back to ,000 B. C. I 
could have spent a year in that room, 
and still not have thoroughly covered all 
the material. But in the relatively short 
time I was able to work there, I discov
ered numerous examples of pottery, 
decorated with those same wonderful 

continued on page 24 

Paul Shepard at home. Photo: Courtesy of the Claremont Courier 

On Madness and Nature 
by Paul Shepard 

I N 1982, Earth Day is a decade past,A 
Sand County Almanac by Aido is 31 

years old, 48 years have elapsed since the 
Dust Bowl, 74 since Theodore 
Roosevelt's national conference on con
servation, ITS since George Marsh wrote 
Man and Nature, and 2,000 years since 
Cato and Pliny discussed deforestation 
and soil erosion. 

Whatever it is that pushes humanity 
toward the demolition of ecosystems, it 
is immune to reason, information, 
technology, economic flux, political 
programs, even an ethics and religion of 
responsibility. 

The motivations that lie below the 
public will and cultural expression must 
ultimately be sought in psychology. The 
logic of man's domination of nature, the 
zealous control of things organic, the 
fear of the body's natural processes and 
their analogies in nature, the haunting 
sense offall from affinity with nature are 
the relentless expressions of a subterra
nean disaster whose roots lie deep in 
our culture and deep in our personal 
psyches. 

It was not always so. While foible and 
weakness may always have been human, 
those shadows of fear were not. Our 
minds, like our bodies, are programmed 
by the circumstances of a vanished 
world, a world in which we were pro
grammed to create culture in the free
dom of small group self-determination, 
an environment infinitely rich in to
temic nature, abundant in material re
sources, in lives socially participatory 
and richly ceremonial. 

The erosion of those things is history. 
In our modern struggle to cope with 
epidemics of dementia, post-historical 
societies reveal all the desperate, autistic 
rationalizations, projections, obses
sions and other symptoms of the clinical 
diagnosis of schizophrenia and 
paranoia. The rage to conquer nature is 
a kind of madness. 

Madness always signifies the flaws of 
childhood. What civilization does to 
nature it does by corrupting its chil
dren, ravaging their ontogeny. Fear of 
the natural world is the fear of separa
tion prolonged past its time. 

Natural childbirth is a first step to
ward a recovery of harmony with the 
world. But what is a natural infancy, or 
childhood, or adolesence? Only as we 
recover them does the life of the planet 
and its endangered species have a 
chance. 

In spite of the sociological bias to the 
contrary, madness is not a relative mat
ter. The logic of the psychopath gives us 
not only the private symptoms of in
capacitation but on a culture-wide basis 
the "logic" to commit biocide. 

Paul H. Shepard, Avery Professor of Natural 
Philosophy and Human Ecology, has been at 
Pitzer and the Claremont Graduate School 
since I973. His most recent book, Thinking 
Animals, was a study of the role of animals in 
the development of human consciousness and 
self-identity. The preceding statement indi
cates the thrust of his forthcoming book, Once 
Out of Nature: Ecology and Psychohistory, 
to be published by Sierra Club Books in Sep
tember. 
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The 
Glassblower's 

Art 
At Pitzer 

by Robin Rhodes '77 

T ODAY'S exuberant studio glass 
movement in Europe and the 

United States began only twenty years 
ago when two Americans, Harvey Lit
tleton and Dominick Labino, designed 
a small tank furnace which could be in
stalled in a limited space. This allowed 
the glassblower creative freedom from 
the production line factory setting for 
the first time in glassblowing's 2000-

year-old history. David Furman, as
sociate professor of art, realized his 
dream for a similar glassblowing facility 
at Pitzer College with a $12,000 grant 
from the John S. Swift Co., Inc. Charit-
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able Trust. In 1975 the funiaces were lit 
in the studio, where every piece of 
equipment, tool and pipe was hand
built by Furman and ,his original stu
dents. 

The glassblowing facility remains 
one of the finest on the West Coast, 
enhancing Pitzer's art department, and 
providing the students with an oppor
tunity to work with an immediately re
sponsive medium in developing forms 
with great freedom of personal expres
sion. The students, most of whom are 
not art concentrators, enroll with a 
sense of wonder and adventure; they 
must be ready to immerse themselves in 
the risk-taking, decision-making proc
ess of experimentation which is creativ
ity. 

Under the direction of Rhys 
Williams, assistant professor of art, the 
new student's first challenge is learning 
to feel comfortable in an initially hostile 
environment - furnaces are roaring, 
heat blasting, and the danger from hot 
or sharp glass seems imminent. Then 
the basic techniques must be mastered. 
Learning to control the hot, malleable 
glass at a fluid 2000 degrees and shape it 
with the forces of breath, tools, and 
gravity requires quick physical co
ordination, stamina, and a sensitivity to 

the everchanging material. Beginners 
timidly hold the blowpipes as far away 
as possible, but as they progress, the 
pipe and the tools become disciplined 
extensions of their arms and hands. 
Eventually an intuitive sense of timing 
and "dialogue" with the glass develops, 
and the new glassblower experiences a 
total physical, mental, and creative in
volvement which is often compared to 
modern dance. 

The studio experience is a valuable 
one: an exciting sense of community 
grows as the glassblowers work to
gether. Class discussions and lecture 
demonstrations help the students to 
solve the craft's many technical prob
lems while exploring the potential of 
the medium. The group shares goals, 
gripes, accomplishments, and ... frus
trations. Every glassblower has often 
heard the words, "Try it again." It is the 
encouragement from others that seems 
to provide a new energy to do so. 

The aesthetic discovery is always a 
personal and satisfying process. 
Whether the goal is a purely sculptural 
expression or the utilitarian embellish
ment of daily life, the final hand-blown 
glass piece has lasting value to the stu
dent craftsperson. The creator not only 
appreciates the work's beauty as the 

Above: Working out a new technique for applying glass. Rhys Williams (left) and Robin Rhodes 
)77. Photo: Sue Keith 



light modulates and extends its form, 
but can recognize in it a unique history 
of process and progress from an original 
idea to the physical embodiment of the 
inspired movements and moments of its 
creation. 

Rhys Williams has been an assistant professor 
of art at Pitzer College since 1976. He received 
his B.FA. from Ohio University and his 
M.FA. from Illinois State University. The 
owner and operator of Cactus Glassworks in 
Claremont, Williams has also taught at 
California State University, Fullerton and at 
the Webb School in Claremont. His work has 
been shown in both local and major galleries 
and museums, and photographs of his work 
have appeared in a number of publications. 

Robin Rhodes '77 received her BA. in an
thropology. Now she is completing a second 
BA. in studio art while working full-time as 
Pitzer's Mailroom Co-ordinator. As a long
time student of modern dance and glassblow
ing, Rflbin Rhodes sought to capture the 
dance dynamic in glass sculpture in her 
show last spring at the Barbara Hinshaw 
Gallery in The Grove House. 

A biographical note on David Furman, as
sociate professor of art, appears with his article 
on page 24. 

Above: Rhys Williams instructing a 
glassblowing class. Below left: Preparing to 
remove glass piece from blowpipe. Robin 
Rhodes '77. Below right: Glass Sculpture. 
Untitled, 1981. Robin Rhodes '77. Photos: Sue 
Keith 
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'ral, and Desert 

Environmental Studies: 

Reflections on 
a Place 
by John Rodman 

I AM HERE by the lake at the Ber
nard Field Station, listening to 

Clyde Eriksen, obliging a photog
rapher, thinking that I'll bring my En
vironmental Ethics class here later this 
spring - perhaps when more of the 
wildflowers are in bloom. 

The Field Station is mainly used by 
biologists as a natural "lab" where stu
dents can observe plant succession, 
study fish populations and dragonfly 
niche selection, listen to coyote song, 
and help rehabilitate injured raptors. 
For them it is land as a biotic commu
nity, a series of ecosystems, a web of 
energy flows. 

Carl Hertel's students in Landscape 
Painting set up their easels here from 
time to time. For them, I imagine, the 
land is literally landscape, a vision of 
what is actually "out there" transformed 
by the sensibility of the viewer into a 
vision that expresses also a human 
mood such as peace or melancholy. 
Without an objective point of reference 
provided by the natural world, I suspect 
we would be totally at the mercy of our 
moods and fantasies. 

Sheryl Miller's anthropology stu
dents sometimes visit this land in the 
course of research on Native Americans 

Left: Beside the pond at the Bernard Biological 
Field Station. John Rodman with Clyde 
Eriksen) professor of biology and Director, 
Robert]. Bernard Biological Field Station. 
Photo: Sue Keith 

and Their Environments. If you had 
been a Serrano hunting and gathering 
in a coastal sage and chaparral commu
nity such as this, what would you eat? 
Humans were once a more direct part of 
the food chain and energy flow of this 
land, which no longer looks edible to 
most of us, raised as we have been on 
store-bought food and pictures of 
wheat farms and cattle ranches. An edi
ble landscape contains more than meets 
the eye, though the local Indians also 
extracted dye from vegetables, having 
an eye for esthetics as well. 

To see this land in terms of political 
policy you have to bring a lot to it -
e.g., an awareness of the tax laws, local 
zoning, and the internal politics of in
stitutions, including academic ones. 
What was once "undeveloped" land 
held by The Claremont Colleges for 
"future educational use" (meaning: for 
bearing buildings) almost became an 
IS-hole golf course in the early 1970'S in 
order to avoid taxes, generate income, 
and "turn an eyesore into something 
beautiful for the community." 

From that episode I learned some
thing, not only about politics and 
policy-making, but also about the rela
tionship among ecology, esthetics, and 
ethics. Notions of what is natural 
beauty (e.g., green hillsides, green 
lawns), which have arisen in the context 
of eastern rainfall ecologies, get lifted. 
out of context, transplanted to arid en
vironments, and used to justify the ex
termination of native species. Land is 
"cleared" of sage and chaparral for the 
sake of elm trees, lawns, and golf 
greens, while wild rivers to the north 
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are dammed so that water can be moved 
south through aqueducts, pumped over 
the mountains by electricity. Mean
while, the elms, which like a cold winter 
to rest, grow too spindly and drop a 
limb here and thero, panicking the city 
fathers because of potential lawsuits 
from injured persons, which leads to 
severe trimming (and removal of some) 
trees that probably shouldn't be here 
(and weren't) in the first place. 

There is a basic lesson in justice 
taught by the sage and chaparral com
munity at the Field Station: there are no 
elms here, and if you plant them they'll 
fall on you. It's difficult to accept that 
our esthetics and even our ethics, to 
some extent, arise in specific environ
ments and may be unsuited to other 
contexts; also, that there are limits to 
what we can do and get away with. The 
hardest thing is to cultivate a sense of 
what is appropriate and to live by it. At 
bottom, that may be what Environmen
tal Studies, in all its variations, is about. 

John Rodman, professor of political studies, has 
been a Pitzer faculty member since I96s. 
Instrumental in establishing the solar 
colloquium, he has been active in the environ
mental studies program. In addition to politi
cal philosophy, Rodman's research and teach
ing interests include politics of ecology, 
environmental ethics, and energy policy. 

Environmental Studies: 

The Solar 
Colloquium 
1978 - 1981 
by Lamont Hempel 
Each age is a dream that is dying, or one 
that is coming to birth. 

- Arthur O'Shaughnessy 

O URS is an age in which a cork 
floats and a battleship sinks. It is a 

time for reconceptualization; a time 
when transitions from big to small, 
from complex to simple, and from cen
tralized to dispersed can be selectively 
encouraged. There is perhaps no better 
example of this than in the transition 

Goldfarb solar home, Oxnard, California. 
Above: South view. Center: Active solar hot 
water panels with eighty-gallon storage below. 
Below: Daily insolation on a winter afternoon. 
Landscape plan, passive solar design, native 
flora, by Benjamin Goldfarb )8I. 
Photos: Miriam]. Goldfarb 

already underway from fossil fuels and 
nuclear power to renewable sources of 
energy. For the past five semesters, stu
dents enrolled in Pitzer's Solar Col
loquium have examined both the prom
ise and the pitfalls associated with such 
an energy transition. Now that this cur
ricular experiment in solar education 
has been completed, it seems appropri
ate to offer some observations about 
what has been learned. 

Solar energy, in all its diverse forms 
- for instance biofuels, wind power, 
photovoltic cells - is neither the 
panacea nor the pipedream that its most 
avid supporters and detractors have 
made it out to be. A solar transition will 
not be cheap, but it is likely to be 
cheaper, when combined with energy 

conservation, than any other approach 
to our energy problem - particularly 
when the full social and environmental 
costs of energy production are inter
nalized. There are enormous obstacles 
to solar development, however, and to 
understand them it is necessary to know 
something about the fundamental na
ture of the energy problem itself. 

The root cause seems to have surpris
ingly little to do with physical inven
tories of fuel resources. It is far more 
closely tied to a technologically inflated 
world view that holds energy growth 
and economic progress to be correla
tives. Our society, like the inner city 
child who does not know that milk 
comes from cows, has lost vital knowl
edge about the natural sources of our 
energy. Our source of light is traced to a 
switch on the wall, and no further. By 
being out of touch with natural energy 
flows and renewable resource cycles, we 
lose the opportunity to develop the 
kind of ecological awareness that could 
help to lead us out of the energy supply 
quagmire. Instead, we seem to be a so
ciety that is prepared to create "zones of 
national sacrifice" for the development 
of oil, gas, coal, uranium and synthetic 
fuel resources, the energy content of 
which will be substantially wasted in 
inefficient cars, uninsulated homes and 
inappropriate conversions to electricity. 

Those who will bear the greatest cost 
of such misguided energy thinking will 
be today's youth and future genera
tions. Although it is doubtful that a 
transition to renewable energy can be 
delayed much longer - present energy 
politics notwithstanding - the loss of 
even a few years at this point can pose 
enormous opportunity costs for the fu
ture. In the words of the Values Party of 
New Zealand, "We do not inherit the 
world from our parents; we borrow it 
from our children." 

Lamont Hempel) doctoral candidate in gov
ernment at Claremont Graduate School) was 
administrative coordinator of the Pitzer 
energy project from I978-79) and instructor of 
envwonmental studies from I979-I982. He has 
the BA.from the University of Minnesota and 
MA. in international environmental policy 
from Claremont Graduate School. He is the 
author of «The Original Blueprint for Solar 
America)" which recently appeared in Envi
ronment magazine. 



Environmental Studies: 

The Desert As 
A Place 
by Martha Quintana '83 

T HE naturalist/scientist and the art
ist/cultural historian come to

gether in a joint environmental studies 
and art course, "The Desert As A Place," 
taught by Carl Hertel, professor of art 
and environmental design, and Paul 
Shepard, Avery Professor of Natural 
Philosophy and Human Ecology. Es
tablished in 1976 by an Andrew Norman 
Foundation Grant, the interdisciplinary 
study of the desert includes structural 
and behavioral adaptations in the 
natural and cultural ecologies; climate, 
geomorphology and architectural 
form; taxonomy, desert flora and fauna 
and their cultural uses; and interaction 
between the desert ecology and cultural 
consciousness. "After all," says 

Shepard, "it makes sense to study the 
desert here since we are right on the 
edge of one, and it is a geographic fact 
that Western ideas came out of the des
ert. The tenets of Judaism and Chris
tianity, which have shaped Western 
thought, were conceived in the desert." 

A significant part of the program is 
two field trips, one to the high desert 
and one to the low desert. This spring, 
Hertel and Shepard led the class to the 
Anza-Borrego Desert in Imperial and 
San Diego counties. There they set up 
two camps, the first in Coachwhip Can
yon. From there, they hiked to 
Seventeen Palms Oasis and to Five 
Palms Oasis, to observe both the 
geomorphology of the area and pat
terns of vegetation. Students kept jour
nals in which they recorded their per
ceptions of the landscape, discussing 
them in relation to many literary 
sources, particularly John Van Dyke's 
The Desert, the classic work on the Col
orado Desert, published in 1904. The 
second camp was in Fish Canyon near 
Split Mountain, where they observed 

very dramatic geological formations. 
Hiking through the Carrizo Canyon 
Badlands they then observed the fa-, 
mous Wind Caves, "great natural ar
chitecture," as Hertel observed. At the 
Visitor's Center of Anza-Borrego Des
ert State Park they were welcomed by 
the staff and taken on a tour of the labo
ratory facilities, in which zoological, 
anthropological, and archaeological 
studies are related. 

Shepard is also teaching a course, 
"Cultures, Paradigms, and Ecology," 
with John B. Cobb, professor oftheol
ogy and process studies at the School of 
Theology at Claremont. Hertel spent 
his sabbatical in spring, 1981, in the des
ert completing a book on the South
western and Mexican deserts. 

Martha Quintana '83 is from Taos, New 
Mexico. Now in her third year at Pitzer, she is 
concentrating in philosophy and political 
studies. She was editor of The Other Side, 
Pitzer student newspaper, in 1980-81, and is a 
Resident Advisor this year in Sanborn Hall. 
She also works as a student writer in the Office 
of Public Information. 

Field trip, Anza-Borrego Desert. Left: Sand 
Sculpture, The Desert As a Place class. Above 
left: Pausing at Seventeen Palms Oasis. Above 
center: Sunset. Photos: Adrian Arleo '83. 
Above right: Hiking on a desert road. Photo: 
Roger Gough '83 
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'6 Julia A. James, who studied at Pitzer 7 1967-1968, went on to receive a B.A. in 
history at Oregon State Universiry, and has done 
work toward the Master of Public Administration 
degree at Portland State University. She has been 
appointed, with nine others, to the Oregon 
Statewide Health Coordinating Council by Gov
ernor Vic Atiyeh. The council sets policies for a 
comprehensive plan to provide for Oregon's 
health needs and coordinates the health plans of 
the state's three health systems agencies. 

'6 Lauren Arnold Brannen writes from 9 Inglewood, While studying art history at 
Pitzer, I had no idea what I wanted to do pocation
ally, or what my major would prepare me to do. 
After my Senioryear, I trapeled in Europefor a year 
to see the art I had learned about. When I returned 
to .Los Angeles, I took an editorial job with a 
magazine to gipe myself time to think about 
graduate school. It came as a surprise to me that my 
art history background prepared me for my new,job 
in many ways, and I liked writing so much that I 
nwer went to graduate school. Through art history I 
learned how to see things and to describe them on 
paper: an ability which I found could apply to many 
things - places, wents, people, etc. . .. My major 
also helped me in the print production and.graphic 
design aspects of publications. Making what you 
hape written look good to the reader as well as sound 
good is important. I hape worked as an entertain
ment writer, public relations writer, adpertising 
copywriter, and currently as a business writer. By 
combining these foil-time positions with enriching 
freelance projects such as my work for The People's 
Almanac, Vol. I, 2 & 3, by IrPing Wallace, in which 
I wrote about famous artists and their work, I'pe 
achieped professionalfulftllment. 

, "Katchy" Normand Andrews, who is 70 married to Calvin Andrews, has two 
children and is expecting a third. She lives in San 
Luis Obispo. 

Ms. Beliegh Dashew Isaacs was born to Leslie 
Dashew Isaacs and Bob Isaacs on 1/22/81. Leslie 
is now free-lance consulting and in private prac
tice.-

Nancy C. Martin has a daughter, Kimberly, 2 

months old. She is currently an Assistant Profes
sor of Bio-Chemistry at the University of Texas, 
Health Science Center in Dallas. 

Elyse West Shoop lives in Portland with 2 

children and husband Ben. 

'71 For the last six years, Jean Ellis Allison 
has been working for South Western New 

Mexico Services to Handicapped Children and 
Adults., Inc. (SWSH). This is a dynamic 
community-based program for the Dwelopmentally 
Disabled. I started with SWSH as a polunteer,in the 
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Adult Education program. Soon enough, I was 
hired as a Lead Person for the N atipe Plant Nursery 
to superrise borderline handicapped adults on pari
ous work contracts such as cleaning recreation areas 
for the Forest Serrice, planting pine trees as a re
forestation project in the mountains, and doing 
landscape work at pripate residences. At the present 
time, I am Vocational Instructor for the Natipe 
Plant Nursery. The purpose of the Nursery is to use 
Horticulture and related actiTJities as a medium for 
rehabilitation. Also, we grow and sell N atipe Plants 
in addition to harresting N atipe Plant seeds for sale. 
We hape constructed a GeothermaJ Greenhouse. In 
the near future, I hope this greenhouse will be in full 
operation also. In this job setting there has always 
been room to use the knowledge I gained at Pitzer. 
My major was Enpironmental Design for Children, 
which has obpiously carried oper to become an En
pironmental Design for Adults. 

Dori Parsons Giragosian's daughter is 20 
months old and Dori is back in school part time, 
seeking-an art degree. 

Above: Arbor, I980. Barbara Horosko )7I. 
Acrylic, colored pencil, graphite, ink/paper. 
Photo: Barbara Horosko )7I 

Barbara Horosko, MFA Claremont Graduate 
School, 1974, lives in the Los Angeles area 
(Portuguese Bend) and works in Hollywood as a 
scenic artist for motion pictures and television. 
Afrer completing her masters degree she lived in 
Seartle for several years where she taught, was 
The Weekly's art director, and showed her paint
ings and drawings at the Linda Farri's Gallery. 
Her work was included in "In Touch, Nature, 
Ritual, and Sensuous Art of the Northwest," an 
exhibition curated by Lucy Lippard for Portland 
Center for the Visual Arts in 1976. The Los 
Angeles Municipal Art Gallery at Barnsdall Park 
featured her work in a two-person show with 
Marshall Saunders in 1980. Her most recent exhib
ition was at the Chrysalis in Upland, CA (Oc
tober, 1981) a gallery run by Dennis Garcia (also 
from Claremont Graduate School). Horosko's 

work is in the collection of the Museum of Mod
ern Art, New York City. 

Diantha Lynn Zschoche (Douglas) writes, I 
am a professed member of the Religious Order of the 
Episcopal Church in the Diocese of San Diego. We 
are an innopatipe young order (syears) in that there 
are both male and female members and that there 
are married couples who belong permanently to the 
order, whose name is the Community of Christian 
Family Ministry. Our pows are traditional-poperty, 
chastity (meaning purity but not lifelong celibacy) 
and obedience. But our lifestyle is not, for there is a 
joyous mixture of prayer and the (encheirnst' with 
babies and teenage foster children. My daughter is 
now 16 months old - Ruth Anne. We are open to 
pisitors. Our ministries are paried - Parish Re
newal, Youth and Adult Retreats and Workshops, 
lots of counseling which I am inpolped in, intensipe 
lipe-in care for a few people at a time . ... Oh well, 
enough about me, let me hear about you. 

Wendy Weeks traveled for two years from 
Mexico to Chile, much of the time hiking through 
back trails and isolated villages. She also explored 
the Ecuadorian and Peruvian jungle rivers. She 
has studied backstrap weaving and basketmaking 
in the Andes and Guatemala, and her work has 
been exhibited both in the United States and in 
Peru. A guide for Tambo Treks, organized by 
Vicki Weeks in Seartle, Washington, she also de
signed the brochure, using Andean weaving 
motifs. One of the tours studies traditional An
dean weaving, with participants both observing 
traditional weaving and developing their own 
weaving skills. 

'7
2 

I am now-a third year medical student at 
the Medical College of Pennsylvania 

(formerly Women's Medical College). This may 
seem an odd place to find someone with a B.A. in 
Art, writes Katherine Harris; howwer, I hape 
long been interested in communication, whether 
between two people, between the enTJironment and 
the body, or between the different parts of the body. 
My school is probably one of the few in the country 
wh.ich has aH umanities program. This isan electipe 
program, with a pariety of courses wery year. I am 
currently taking one called Medicine and Art, in 
which the instructor hopes to help us learn to see. I 
hope an will help me be a better doctor, and perhaps 
medicine will help me understand art. 

'73 Bill Gilbert finished an MFA at the Uni-
versity of Montana while his wife Anne 

Nelson Gilbert completed an M.A. in Landscape 
Architecture at Cal Poly Pomona. They then 
moved to Cerrillos, New Mexico near Santa Fe, 
where Anne took a job as a landscape architect for 
a prestigious architectural firm in Santa Fe while 
Bill continued his work as an artist using native 
materials - principally adobe. He has recently 
shown his sculpture at the Shidonia Environmen
tal Sculpture National Annual at Tesuque, New 



Above: Interior, Anne Nelson Gilbert'71 and Bill Gilbert)3 house, "Snail House,)) Cerrillos, 
New Mexico. Photo: Carl Hertel 

Mexico, contributed to a group show of clay 
sculptors at U.S.C. in Los Angeles and installa
tions at the Linda Durham Gallery on Canyon 
Road in Santa Fe and in March will show an 
unusual installation utilizing native wood at the 
Hoshour Gallery in Albuquerque. Bill also has 
taken the New Mexico contractor's license 
examination, works on numerous custom build
ings and continues work in a handmade tile busi
ness. Bill and Anne live in a house in the small 
village of Cerrillos locally called the Snail House 
because of the spiral-like arrangement of vigas, an 
unusual loft with steps renowned for once havi.ng 
the famous American artist, Georgia O'Keefe sit
ting upon them. Bill and Anne have two children, 
Josie three and Elizabeth born on New Years Eve 
of this year. 

Mary S. Holder is now involved in Paralegal 
work in Boston. 

, Robert S. Koster is in Wellesley. Mas-74- sachuserts, working for Data Resources, 
Inc. as a consultant in the area of Energy and 
Economics. He writes, My clients are largely Elec
tric & Gas Utilities and I assist them in planning 
for the future in an uncertain environment. Data 
Resources is in the business of providing forecasts, 
data and computer resources to·solve clientporblems. 
My specific responsibility is in the area of energy price 
forecasting. I have completed numerous studies de
tailing the delivered price of coal and oil to East 
Coast Electric Utilities. My first experience with 
coal came with the external studies project in Santa 
F e, New Mexico that I was involved in in the Fall of 
I972. My work at the Four Corners Power Plant and 
the. Bisti Badlands certainly provided a good foun
dation for the work that I am presently involved in. 
After I received my MBA I wanted to pursue a 
career that combined the areas of economics and 
finance with energy and the environment. J[ am very 
pleased that I have been able to do that in a job that 
gives me a lot of freedom. I certainly miss the very 
stimulating environment that I enjoyed at Pitzer. I 
wish that I had more opportunities to pursue my 
artistic and athletic interests, but as one's lifestyle 
changes you have to accept some compromises. 

Bonnie Optner has received her license as a 
psychiatric social worker. She is opening a small 
private practice in addition to her work at St. 
John's. 

, I'm especially happy to report that, says 
75 Lyn Bonyhadi-Schleicher, yes, there is 

life after Pitzer for this art Ipsychology major. Since 
I97S I have pursued careers ranging from teacher, to 
bookstore manager, to draftsperson! Today, I work 
for the Girl Scouts developing program; training, 
fundraising, recruiting, developing promotional 
packages, budgets and other germane duties perti
nent to high school age girls. In addition to this 
full-time career I handle corporate sales accounts for 
a local gallery. And . .. in addition to that I am 
President of the Board of Directors for the Oregon 
School of Arts and Crafts (OSAC). OSAC is the 
country's oldest craft school, having just celebrated 
its 75th birthday. The school proves to be one of the 
most exciting examples of art and architecture, hav
ing incorporated almost $IOO,OOO worth of art into 
the facilities (items range from handcrafted furni
ture to stained glass windows, and much, much 
more). As you can hear, my greatest reward for the 
past 3 years comes from my supportive involvement 
with the school - some IO-30 hours per week. Then 
... in my spare time I do fund raising and event 
planning for a variety of civic causes; sit on other 
boards and committees; a.ttend art openings, etc . . I 
am very happily married to Edward F. Schleicher 
(Ed), a New Yorker turned web foot. Inclosing; I 
am a frustrated artist waiting for my time to work 
again- but, continuing to support the arts and my 
other p'rofessional careers. 

Nicholas Park, with a B.A. in philosophy and 
psychology and an M.A. from Claremont 
Graduate School in government ('77), is now 
working for the Federal Government in Hol
lywood. Living in Claremont, he is married to 
Barbara Park '82 who taught a ceramics course 
in fall, '81 at Sycamore School, part of the after
school program for ages 5 to 12, sponsored by the 
Parent-Faculty Association. Spring semester, 
after completing her course work, Barbara taught 
two ceramics classes. Now a communications 

consultant for SDI Industry Systems in Los 
Angeles, working on an automated maintenance 
system for Kaiser Steel, she continues to develop 
her ceramic skills in her off-the-job hours. 

Karen Singer received her M.F.A. in sculpture 
from the University of Pennsylvania in May. Con
current with graduation, I was awarded a commis
sion from the Beneficial Corporation of Wil
mington, Delaware (finance, loans, etc.) for a large 
relief sculpture to be built into a wall in their new 
corporate headquarters. The planning and execu
tion of this piece, which is called Urban Transition 
(4 ft. x 8ft. x 6 in. - made of white hydrostone, a 
dense, hard kind of plaster) have occupied a lot of my 
time since then. I'm just now beginning to get my 
new studio in order and get back into more normal 
habits of work. I wait on tables several nights a week 
at a continental restaurant in Philadelphia called 
Wildflower. I find this works well for me, being a 
complete change of pace from studio work. I caretake 
the row house I live in in West Philadelphia and 
have studio space on the top floor and in the base
ment of the building. I like Philtidephia, one of the 
most undervalued cities in the country, in my opin
ion, and have no plans to move at present. I have 
good friends here, and there is a seemingly un
limited supply of places to explore in the area. My 
work continues to focus on places and peoples' percep
tion of them - recently I've become interested in 
geology and have been engaged in a series of wood 
carvings that refer to geological events. I am in
terested in the ways the earth forms itself and the 
grand-scale cycles of creation, destruction and re
creation. Strangely enough, these cataclysmic 
changes give me a sense of peace about the world in 
direct contrast to the anxiety I think most of us feel. 
My major luxury these days is travel. I am slowly 
increasing my dealings with galleries, art consult
ants, etc . . I enjoyed working on this commission and 
am looking for opportunities to do more large-scale 
projects, perhaps in other parts of the country. 

Above: Wisconsin Landscape, I978. Karin 
Singer '7S. Clay relief, 8"x8"x2". Photo: Karin 
Singer 

, 6 Alison Denning continues to be in-7 terested in primitive pottery since 
graduating from Pitzer. I spend at least a week each 
year exploring the Southwest, working with Indian 
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potters, or prowling around ruins and generally 
exhausting my family. Once in a while I am able to 
mesh the demands of being artist, mother, and 
bringer-in of the paycheck all at the same time, as 
last year, when I worked with students in the On
tario/Montclair School District. Currently I am 
carving teeth for a dental lab and teaching an 
occasional clay workshop. I have my pottery in a 
gallery in Santa Fe and also at the Timbers Gallery 
in Idyllwild. My plan - contingent on energy, 
nerve, and a maturing child- is to keep increasing 
the proportion of my time devoted to playing with 
mud. 

Susan Kotler-Cope, after graduation began 
working full-time as a classroom aide in a facility in 
San Diego for autistic children, a job I had held 
previously for several summers on a volunteer basis. 
In addition, I managed to convince the printmak
ing teacher at San Diego State University that I was 
sincere and responsible enough to use the etching 
facilities there in order to continue doing my art. I 
would cram in as many hours as I could manage 
after work and in the evenings. In January 1977, I 
matriculated into the Master's program in art at 
San Diego State. This was, however, just a small 
inching of the foot in the doorway of the career I had 
decided to pursue - as a fine artist. Since this school 
did not offer an M.FA. I applied elsewhere, and I 
started my program at Claremont Graduate School 
in June 1977. I held my master's exhibition in De
cember 1978 and "officially" received my M.FA. de
gree in graphics in January 1979. I nDecember 1978, I 
got married and moved to Boston where my husband 
is studying for his doctoral degree in English at 
Harvard University. I have since then held several 
jobs including one as a tutor for educationally hand
icapped young adults who have lived in a state in
stitution for multiply-handicapped and retarded, 
working in a canteen .serving microwaved 
sandwiches and making salads in the same institu
tion, and workingfull-time as a medical secretary at 
M.I. T. to support myself and I have not had as much 
time as I want and need in order to pursue my career 
as an artist. In spite of all this, I have had a one
person exhibition of watercolors and etchings at 
Harvard, have participated in the Radcliffe College 
print workshop, teach watercolor painting in an 
adult education program and etching at the Mas
sachusetts College of Art, actively participate in the 
Boston Visual Artists Union's exhibitions, and con
tinue to do my own art which, needless to say, is 
progressing at a snail's pace. In the future, I plan to 
continue pursuing my interests in art history, early 
music, medieval and Celtic studies, and folklore and 
mythology. I look forward to moving back to 
California in about a year, teaching art at the 
college level, and furthering my career as a profes
sional artist. 

Ann Macy is now living in Seattle. In the past 
year I've bought a house (finally!) and started a 
freelance graphic design studio. It all feels rather 
scary but I'm determined to succeed. During the last 
three years I've been taking courses part-time at the 
New School of Visual Concepts (a small, but excel
lent, commercial art school·in Seattle). I have just 
about finished puiting together a very basic 
portfolio. Now I need to start pounding the pave
ment and get those jobs coming in. I'm excited about 
it all. 
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From Sacramento, Quinn Delaney Dimand 
writes, I am probably not a good example of what 
fascinating experiences one can have with a degree 
in Art History. Aside from my occasional visits to 
museums and ceramic work on the wheel, I have 
abandoned my major. After passing both the Texas 
and California Bar Exams, I am now working in a 
medium-sized law firm in Sacramento. The bare 
walls of my office are testimony of the extent to which 
I have left behind Michelangelo, Rembrandt, and 
Picasso. Or perhaps they simply reflect the philosophy 
that less is more. 

, 8 After serving my time earning my MFA in 7 Ceramics Sculpture in the dreary state of 
Delaware, reports Bob Barry, I followed the 
woman of my lift to New York City. Coincidentally, 
I am now living a few blocks from where my parents 
"hung out" when they were teenagers. Speaking of 
parents, I'm now legitimate to them because I teach 
at Long Island University and collect a paycheck. 
I'm also working for Ceramic Designer Dorothy 
Hafner, who sells to Tiffany & Co., Neiman Mar
cus, and to numerous galleries. One lesson I've 
learned from living in New York is that everything 
you do must be compacted in some way. The amount 
of time you spend just arriving at your destination 
must be calculated so that the maximum amount of 
intensity can be derived from it. So goes my lift and 
art. 

After graduating from Pitzer, Bruce Cowans 
worked as a paralegal for three years. Most of this 
time was spent with a large San Francisco law firm, 
where I coordinated the response of the general con
tractor for the Alaska Pipeline to a Department of 
Energy investigation.Last Fall,I/entered a Master's 
program in Public Policy at Duke University. I am 
also currently serving as an intern doing energy 
policy planning and analysis for the State of North 
Carolina. I am glad to report that I find it interest
ing, challenging, socially beneficial work which pays 
well. I would be happy to communicate with Pitzer 
students or faculty who are curious about this pro
gram. 

Fred Evers writes, It took me an agreeably long 
time to leave Pitzer after graduating in '79. I was 
living in Upland just across the quarry from campus 
until last July and I took advantage of my alumni 
privileges by sitting in on a few of Al Wachtel's great 
literature classes. During this time I was lucky 
enough to enjoy the friendship and instruction of 
Devon Hartman who taught me a lot about carpen
try and independence. After working with Devon 
for several months I entered into a partnership with 
another friend, and the two of us continued to do 
increasingly more complex, interesting and profita
ble building until last summer, when I left Califor
nia for Chicago. Urban life andgraduate school are 
still settling for me, but in spite of the relocation 
shock, I am doing some good work here. My work still 
revolves around figurative elements, utilizing the 
human form and landscapes to create expressive 
compositions. I am currently a teaching assistant 
here at the school and am exhibiting five paintings 
in agroup show at agallery inN ew Haven. Eventu
ally I hope to return to the West. Although Chicago 
is exciting, the huge spaces of the Western landscape 
are far more inspiring to me than any of the attrac
tions that urban lifestyles have to offer. 

Geargia Harvey, since graduating, has been 
working for the Hebrew Union College Skirball 
Museum, advancing from intern to full-time Regis
trar. Along the way to becoming Registrar, I also 
held the positions of AdministrativeAssistant to the 
Director; 504 Coordinator- researching, training 
staff and planningfor better handicapped accessibil
ity to the Museum; and docent coordinator. In a 
small museum, such as the HUC Skirball Museum, 
the job of registrar is varied and diverse. I handle all 
shipping and packing, which has included crate de
sign; I integrate and process all new objects that are 
given to the Museum; and I prepare objects for loan 
to other institutions, as well as coordinate the arri
val and unpacking of all traveling exhibitions that 
are shown at the Museum. Recently, the Museum 
offered for rent its first traveling exhibition. My own 
art endeavors have had their highs and lows, as at 
times the Museum has had· to be my primary focus. I 
did manage to continue blowingglass for a year and 
a half after graduatingfrom Pitzer. This included a 
T A. position at the University of Southern Califor
nia, and an exploration into slumping glass and 
creating Jewish Ceremonial art in glass. One of my 
pieces was purchased by the Museum and has been 
included in a permanent exhibition. Through the 
Museum I have kept in touch with what is going on 
in the arts. I have also begun to explore other 
mediums that can be worked with in confined spaces 
and without need of elaborate equipment. 

After a two-year period in New York City where I 
worked as a corporate paralegal for an international 
law firm, writes' Eleanor Hately, I moved to 
Washington D.C. in May Of1981. I am currently 
working for an Interior Space Planner and De
signer in Georgetown. Our clients are mainly corpo
rate with a sprinkling of residential. After my flir
tation with the legal world I decided I was much 
happier in some field of applied art or another. Al
though I am an administrative assistant now, I look 
forward to becoming part of the design process in the 
future. For some reason I haven't painted in a long 
time but I have been sculpting- taking classes at the 
Corcoran Gallery School of Art here in Washington 
as a pretext to use their studios and equipment. 

Anne U memoto reports, the past year has been 
full of work for me, for I have been involved in a 
one-year degree program in Textile Design at the 
Fashion Institue of Technology in New York City. 
The program left very little time for myself, but after 
graduating, I found a job in the Textile Industry as 
a Textile Colorist. My job involves painting color 
combinations for women's apparel prints and occa
sionally some designing, redesigning and repeats. It 
has been approximately six months since I have been 
in the textile business, and now I am beginning to 
think about my own work; perhaps some sculpture, 
I'm not sure yet. 

Christopher Klancher summarizes the past 
four busy years: 'Summer, 1978 to Winter, 1980: 
Tempe, Arizona: apprenticed under nationally
known potter/sculptor Dale Peterson. Through this 
association, clay works exhibited: Boulder, Col
orado; Phoenix, Arizona; Following Sea gallery, 
Honolulu, Hawaii. (individual and production 
work) . Documented ancient petroglyph sites. Briefly 
worked with solar energy manufacturing/design. 
Winter, 1980 to present: Returned to Claremont. 
Career energies turned towards professional coun-



Above: "Simon Stylites,)) Tuscarora, Nevada, 
1977. Christopher Klancher '78. Media: found 
chair, telegraph pole, plywood, water glass, 
w.hitewash, Prevention magazine, plastic 
stgn. 

seling through employment by Boys' Republic, 
Chino. Investigating graduate studies towards 
MFCC licensing. Emphasis on Jungian Symbology, 
Native American Psychology, Eriksonian Hypnotic 
Intervention, Holistic Healing. In May 'SI, married 
local artist and educator Natalie Galushkin. Hap
pily. Currently building a stoneware kiln; SX-70 
photographs in the deserts and Baja California; 
performing with local Traditional Irish music 
group, Last Night's Fun. 

After leaving Pitzer with a concentration in en
vironmental studies and design, Valerie Parks has 
continued working with water-colors and has set 
up a studio in Tuscarora, Nevada. At some point I 
want to study painting in graduate school, but my 
plans for returning to school are indefinite. In the 
meantime I've been participating in painting work
shops and exhibiting, the most recent exhibit being 
at Pitzer last November. In addition to painting, 
for the past two years I've been freelancing as an 
industrial photographer in northeastern Nevada. 
I'm presently working on documentation of the re
clamation efforts on minerals exploration property 
in the Humboldt National Forest, and the construc
tion of the Freeport Gold Mine in the same area. 

Landscape. Watercolor. Valerie Parks '78. 

Most of the documentation work is done aerially 
with photographs taken before, during and after 
mining exploration activities in an area. On-site 
shots are also made to illustrate the different re
contouring and re-seeding methods used in en
vironmental training programs and in reclamation 
(public relations) brochures. I hope to continue 
freelancing because I like the freedom of being self
employed, and the flexibility of this type of work 
allows more time for painting. Valerie lives with 
husband, Fred Elliott, in Tuscarora, Nevada, a 
small mining town and home of the Tuscarora 
Pottery School. She has worked on a variety of 
solar and wind projects together with work as a 
geologic draftsperson in Tuscarora. She has pub
lished photographs in "Desett Writings" and has 
had a one-person exhibition at the Elko Museum, 
Elko, Nevada. 
, Paul Faulstich writes from Palo Alto, 
79 In the spring OfI976 I was fortunate enough 

to "discover)) the Desert Colloquium. I joined the 
class with an unbounded enthusiasm that I'm still 
feeling to this day. The course was a success in
tellectually and emotionally (and I might add spiri
tually), and it paved the path for me to follow into 
the Environmental Studies field group. I designed 
an independent major called environment and art. 
In I979, I was awarded a Thomas J. Watson Fellow
ship which allowed me to conduct independent 
fieldwork with the Australian Aborigines, studying 
and photographing the nature and function of sa
cred places and rock paintings. I am currently in an 
M. A. program in which my primary interests span 
ecological anthropology, tribal art and perceptions, 
and native philosophies of the environment. 

Above: Aboriginal rock painting, Australia. 
Photo: Paul Faulstich ]79 

'TIm Goodwin, who graduated with a concen
tration in environmental studies, writes, I am 
firmly entrenched in a project which integrates les
sons in economics, cultural history, architecture, 
business, and (always) politics. I am working with 
several people to form a company which will likely 
carry the name Juniper Management Company. 
Our base of operations will be a predominantly H is
panic town, Las Vegas, New Mexico . .. Its "Old 
Town)) section has become an impoverished area 
whose main asset is being a National Historic Dis
trict. The goal of our group is to work with local 
property owners and with community organizations 
interested in economic development. The main issues 
are: how to keep this pursuit locally based in order to 
avoid the serious problems other communities such as 

Santa Fe and Taos face; and how people can gain 
access to political and financial institutions which 
has previously been denied to them. The first under
taking is the renovation of an old hotel and the 
restoration of the town Plaza. Secondly, we will work 
with local owners to attract investment capital 
without attracting speculation, ... agroup of"so
cially responsible investors)) ... people for whom so
cial change is one of their motivations in making 
investments. TIm may be in California for the Al;
sociation for Experimental Education Confer
ence at Humboldt in September. 

After graduating, Georgie Mae Price says, I 
worked for UC Berkeley in the Contracts and 
Grants department, assisting professors in drafting 
research proposals and assisting funding agencies in 
getting professors to fill out their paperwork and 
stick to their budgets. After a year of that, I put all 
my possessions in storage and left for Europe, return
ing to San Francisco last spring to work for a film 
distributing company booking films, doing ad lay
out and drafting contracts. We also had a short stint 
producing rock concerts. In my spare time I am 
returning to school in film. 

Pitzer's New Resources program was my answer 
to particular college needs in I979, writes Karin 
Russo. I was seeking a way to finish school and I 
compiled college credits from other schools with 
classes I took at Pitzer to achieve my BA. I was an 
art major since I had been working as a studio artist 
for several years. I immediately went to Claremont 
Graduate School and have recently received my 
M.FA. Now I am able to teach college-level art, and 
I have a particular validity that seems necessary to 
approach galleries and museums with my work. 
Also, I was the gallery director at graduate school 
and so have that experience as well. I prese.ntly have 
a studio to work in and will be participating in three 
group exhibitions in Los Angeles galleries this 
spring. 

Above: Karin Russo '80 with painting, 
M.F.A. exhibition, Claremont Graduate 
School, 1981. Photo: Sue Keith 

Jo Ann Schuch is currently living in Long 
Beach completing an M.F.A. in sculpture at 
California State University, Long Beach. Work
ing in ceramic shell and lost wax casting tech
niques, she is making a small-scale bronze abstract 
and figurative sculpture. 
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David Wells writes, Photojournalism, be it 
newspapers or magazines, currently fills up my lift. 
After a year of working through an agency doing 
magazine-style news pictures I have altered my 
course and now work on a daily newspaper. The daily 
pressures are higher but the rewards from being part 
of something important balance the strain. Ha'Pin,B 
been at the paper for quite a while I am looking to 
move on. The ((economy" seems to be the hindrance 
because bad business is bad for newspapers. The 
picture accompanying this is from a story I wrote and 
photographed on one man's battle with multiple 
sclerosis. 

Above: Photograph by David Wells )79 for 
his article, ((M. S.: Walters War'» in the 
Southeast News, Downey, California. 

'80 In my last year at Pitzer I dweloped inter-
ests in the fine arts, in education, and in 

mental health, reports Lisa Campanelli, now 
living in Upland. Using my art background, I have 
since involved myself in the following acti'Pities: I 
coordinate the arts and crafts volunteers in San 
Antonio Hospital's Mental Health Unit; I am a 
board member of Mental Health Association West, 
and as such assist at the Ontario Mental Health 
Acti'Pities Center. I deJJised the logo for the associa
tion. I am still working part-time as a supermarket 
checker, which enables me to continue to probe for a 
career which will combine both art and therapy. I 
am thankful to Pitzer for opening the doors. 

Harold Chase has returned from Japan and 
will spend some time at home in Massachusetts, 
travel with his parents and then move to Israel. 

Sheryl Cooperman writes, For the past thir
teen months, I have been li'Ping in Vancouver, B.C. 
while working on my MA. in Anthropology at the 
University of British Columbia. Despite the usual 
confrontations with Customs andImmigrations Of 
ftcials, li'Ping in Vancouver is very similar to li'Ping 
in any moderately sized city (one million people) in 
the States. During the past summer, I was the Ar
chaeology Curatorial Assistant at U.B.C.'s 
Museum of Anthropology. Because the M.04. is a 
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large University teaching Museum, my duties in
cluded participating in Public (artifact) Identifica
tion Clinics, organizing an Archaeology Library, 
and cataloguing archaealogy collections for storage 
and display. One point of interest to past and present 
members of the Pitzer Community is·M.OA.'s 
once-a-week three hour staff meetings which make 
Pitzer's Committee system appear extremely well 
organized! Next summer, I'm tentatively planning 
to excavate in British Columbia's Sicfena River 
Valley (up north)-a project sponsored by the Na
tional Museum of Canada. I am currently begin
ning the second year of graduate work with 2/3 of my 
thesis committee literally out of the country. Al
though this lack of consistent ad'Pising has slowed 
down my research of Prehistoric Subsistence Be
haJJior and Cultural Intensification of Pre-Coast 
Salish Society, I haven't lost faith or enthusiasm in 
the topic or the Archaeology program at U.B.C. 
There are two explanations for my continued faith 
in my graduate studies: I) Lee Munroe's ad'Pice to 
me at the 1980 Commencement- ((Sheryl,graduate 
work becomes exciting and fun when you have a 
professor whose work you're really interested in." and 
2) My recent (but not unexpected) engagement to 
Mark Stieffel-CMC/Stanford '81. Mark and I plan 
to get married next May in Los Angeles. After the 
wedding, we plan to live in the Seattle area. 

Robin Galbraith has been working in a home 
for emotionally disturbed children for the past 
year. As a child care worker, I help kids learn how to 
get along with themselves and others. The job is very 
demanding, but because it involves kids it also can 
be a lot of fun 

My Art-related acti'PitJes have been focused on my 
own dwelopment rather than trying to involve my
self in the professional market. I've been carPing 
marble and doing sketches in various materials. 
Doing art continues to be an important part of my 
lift· 

Upon graduation, Dave Svenson writes, I flew 
north to the small town of Haines located at the 
northernmost end of Southeast Alaska. Haines is 
nestled amongst glacial peaks projecting upward 
from sea lwei. I feel lucky to have been exposed to 
such a naturally beautiful area at the young age of 
IS. Now Haines is my home. My older brother John, a 
mountaineering guide; his-wife, Sharon; a weaver 
and myself have purchased four acres of beautiful 
forest. I am now involved in the beginning stages of 
building a small energy-efficient home. I work for a 
privately owned business named Alaska Indian 
Arts, Inc. This is a non-profit, state-funded art 
center designed to preserve that art and the tra
ditional skills ofTlingit Indian totem carving. This 
time of year the shop is very active due to most 
outdoor jobs beingfrozen to a halt. A.I A. functions 
as a work space for the local Indian people and a few 
interested whites such as myself. We have a variety of 
good power tools as well as equipment for making the 
traditional hand tools much needed for totem carv
ing. I am now working on my own project making 
carved wooden marionettes of totemic characters for 
an Indian education program sparked by some of the 
elders who are making an effort to document the old 

Above: Totem Pole, 1978. David Svenson )80. 

Woodcarving, Alaskan Red Cedar, killer 
whale showing dorsal fin. Photo: Sue Keith 

stories for the future Tlingit children. These minia
ture dramas will be documented on 'Pideo film. The 
pride of the Tlingit people is overwhelming. An 
outsider like myslef can only see this with time and 
involvement close to the people themselves. I am glad 
to see that the finest totems made by the Tlingit are 
not in museums but still owned by the people and 
proudly guarded in the village of Klukwan not far 
from Haines. Someday the outside will see these 
exquisite masterpieces but not until the Indians 
believe the white man can be trusted. This will take 
time. In time I will have my.own studio andget back 
to the freedom of ceramics and metal casting. Forme 
it is most rewarding to live in such a remote and 
scenic wonderland where bald eagles are as common 
as crows! If only Pitzer were here, then we would 
have the best of both worlds. 

'8 Reports Ben Goldfarb Since the confir-
I mation of my Environmental Studies degree 

in September, 1981, I have spent my time actualizing 
what I had studied at Pitzer College. This has 
required sharing my time between Van Nuys and 
Oxnard Shores, California. My activities in Ox
nard involve working on the new Solar Home my 
family has built there. The house now needs to be 
landscaped and I am preparing to do it using the 
native flora in a passive solar design. In addition I 
have been tinkering around the house to ((fine tune" 
the solar systems incorporated in the design of this 
new, efficient single family dwelling. 

I have become involved with a local community 
organization (SAVE OXNARD SHORES or 
SOS) in its new endeavor to protect public access to 
the beach and to deny any further private dwelop
ment on the few remaining beach-front lots. 

Fmally, I am in the process of setting up a wind
speed measurement assembly to help determine if a 
full-scale wind generating tower is practical at our 
site. 

While these projects are ongoing I am beginning 
my search for employment in an area that will 
further help all of us live in a more efficient 
America. 



From the 
Alumni 

R ECENTLY, the Alumni Council 
formed a task force of concerned 

faculty and alumni. Faculty wished to 
interface more with alumni, and alumni 
had similar desires. Faculty and alumni 
have the most continuity and share a 
long-term interest in the College. With 
this in mind, the Alumni Council 
created a seat on the Council for a fac
ulty member. Both faculty and alumni 
will gain from having a direct line of 
communication. 

The Council is also in the process of 
creating a new standing committee, the 
Alumni/Faculty Liaison Committee. 
The committee will be comprised of 
two faculty members, two alumni, a 
student, a trustee and the Alumni Di
rector. The committee is charged with 
pursuing ways to build alumni/faculty 
relations. 

Suggestions from the task force for 
developing these relations included: A) 
Coordinating faculty regional visits 
with alumni events, B) Establishing an 
alumni presence on campus, C) Initiat
ing alumni/faculty focused events and 
D) Establishing a professor/grad 
school referral network. The joint 
committee would form a vital com
munication link with groups sharing 
similar concerns in fund raising, long 
term planning, future physical plant 
additions and a myriad of other mutual 
interests and activities. 

The Alumni Council believes the 
Alumni organization should be more 
closely woven into the social and politi
cal fabric of the College. Both alumni 
and the College will benefit from such 
integration and cooperation. 

Pierre Ratte '76 
Member-at-Large, Alumni Council 

I WAS so impressed with my tour 
guide and Pitzer as a prospective 

student that I became a student tour 
guide and hostess commencing my 
freshman year, because I believe that the 
ultimate thank-you and compliment 
one can pay someone who has done a 
good deed is to do the same. Being an 
avid Pitzer lover, my recruiting interest 
continues three years hence. I am now 
the Alumni Admissions Coordinator. 
My job is to identify areas in which 
alumni can help with admissions and 
keep both the Admissions and Alumni 
offices informed of any progress. 

Alumni volunteers are now involved 
in a pilot project to "qualify" prospec
tive applicants. Basically, the program 
entails our being the "eyes and ears" for 
Admissions officers in the many places 
they cannot be. 

We welcome your support and 
suggestions. 

Pam Mullowney '78 
Alumni Admissions Coordinator 

W HILE on campus, consider visit
ing the Salathe and Barbara Hin

shaw Art Galleries. The Salathe is open 
Monday through Friday from II a.m. to 
5 p.m. and the Hinshaw Gallery from 8 
a.m. until II p.m. 

The Salathe, located in the lower level 
of McConnell Center, offers exhibitions 
by professional artists and provides 
space for senior exhibitions. The Hin
shaw, located in The Grove House, ex
hibits works from visiting artists from 
all colleges, students, local artists, fac
ulty and friends of faculty. 

Participating 

T HE Board of Trustees at Pitzer 
College recently voted unanim

ously to establish the Robert Bernard 
Scholarship program in memory of the 
distinguished educator who was a 

achievements. Each student chosen as a 
Robert Bernard Scholar will be 
awarded $1000 annually for each year he 
or she studies at Pitzer College. 

Three new members have been 
elected to the Pitzer College Board of 
Trustees. The new members are Robert 
J. DeMonte, senior vice president of 
finance and administration of Consoli
dated Capital Companies in Emeryville, 
California, and a resident of Piedmont, 
California; Katherine Cone Keck, 
currently serving on the Board of the 
Brentwood School in Los Angeles, and 
on the Board of Directors of Ike 
Lovelady, Inc., Midland, Texas; and 
Polly Plesset, a resident of Woodside, 
California, and president ex-officio of 
Planned Parenthood Association of San 
Mateo County. 

Announcement of each of the three
year terms was made jointly by William 
E. Guthner, Jr., chairman of the Board 
of Trustees, and Frank L. Ellsworth, 
president of Pitzer College. 

Robert Albert, professor of 
psychology at Pitzer College, is the au
thor of an article, "Special Programs 
Require Special People," published in 
the winter issue of the Roper Review: A 

New members of Pitzer College Board of Trustees Polly Plesset (left) and Robert]. DeMonte 
(right) . 

founding member of the Pitzer College 
Board of Trustees. 

Beginning next year Robert Bernard 
Scholarships will be awarded annually 
to five freshmen students chosen on the 
basis of their outstanding high school 

Journal on Gifted Education. 
Albert also recently gave a paper, 

"Cognitive Giftedness and Creativity: 
Mirror Images?" at the National As
sociation for Gifted Children meetings 
in Portland, Oregon. 
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Frank L. Ellsworth, president of 
Pitzer College and professor of political 
studies at Pitzer, was elected to the 
Young Presidents' Organization, an 
educational organization of over 3,500 
business leaders in more than 50 coun
tries. 

Glenn A. Goodwin, professor of 
sociology at Pitzer College, is serving as 
outside reader and consultant for the 
department of social and behavioral sci
ences doctoral program in sociology at 
the University of California in San 
Francisco. 

Sherry Jeffe, assistant professor of 
political studies at Pitzer College, was 
moderator of a panel discussion by rep
resentatives of the two major political 
parties in California and professional 
political consultants on "The 1982 Elec
tions: A Partisan Perspective." The 
panel, part of a conference, "The 1982 
Election," was co-sponsored by the 
University of Southern California Insti
tute of Politics and Government and the 
California Center for Education and 
Public Affairs. 

Mary Ann Jimenez, assistant pro
fessor of American History at Pitzer, 
has been awarded a $6,500 research 
grant by the Arnold L. and Lois P. 
Graves Awards in the Humanities, one 
of ten West Coast faculty so honored. 

Lucian Marquis, professor of politi
cal studies at Pitzer, was awarded the 
1982 Alumni Association award for 
academic excellence on Thursday, Feb
ruary 18 at a faculty meeting. M'Leigh 
Koziol, a 1981 graduate of Pitzer, 
presented the award. Marquis said that 
the award was symbolic of the quality 
of teaching at Pitzer College as a whole. 

Sheryl Miller, professor of an
thropology; Susan Seymour, associate 
professor of anthropology; and Divina 
Himaya, professor of psychology at 
Chaffey College, spoke at Scripps Col
lege about the triennial meeting of the 
Asian Women's Institute in Manila last 
summer. 

Jill Schimpff, teacher of English as a 
second language (ESL) at Pitzer p>l-
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lege, has written a workbook to accom
pany a special dictionary used by adult 
foreign students as a textbook, "The 
Oxford Picture Dictionary Workbook," 
published this fall by the Oxford Uni
versity Press. Her second book, "The 
Sesame Street Picture Dictionary," 
written for primary grade school chil
dren, was released in April at a confer
ence for ESL teachers in Hawaii. 

Helia M. Sheldon, professor of 
Spanish at Pitzer College, presented a 
paper, "ASurrealista Interpretation of a 
Short Story by Elena Garro," as part of a 
panel on Women in Contemporary 
Mexican Fiction, at the annual meeting 
of the Modern Language Association 
held in New York City. 

Paul Shepard, Avery Professor of 
natural philosophy and human ecology 
at Pitzer College, gave a talk, "If You 
Care About Nature, You Can't Go On 
Hating The Germans Like This," as part 
of the Distinguished Lecturer Series at 
the School of Renewable Resources at 
the University of Arizona on February 
18. 

Werner Warmbrunn, professor of 
history at Pitzer, has been invited to 
serve on the International Advisory 
Committee for a scholarly text-edition 
of "The Diary of Anne Frank," under 
the editorship of the Rijksinstituut voor 
Oorlogsdocumentatie in Amsterdam. 

The fifteenth annual conference of 
the Medieval Association of the Pacific 
was held at The Claremont Colleges, 
February 18-20. 

The annual conference was coordi
nated by Barry Sanders, professor of 
English at Pitzer College and Bradford 
B. Blaine, professor of history .at 
Scripps College. 

John S. R. Shad, chairman of the U.S. 
Securities and Exchange Commission 
(SEC), addressed the eighth annual 
Pitzer College National Issues Forum 
Dinner on Thursday, January 21, at the 
Los Angeles Bonaventure Hotel. 

The National Issues Forum is an an
nual event established by Pitzer in 1974. 

The largest and best-attended in the 
eight year history of the Forum, the 1982 
event netted over $130,000 and was at
tended by nearly 500 people. 

Journey to Nazca continued from page 9. 

and mysterious zoomorphic images I 
saw as I flew over the Nazca Plains. 
Monkeys with spiralling tails, a variety 
of birds: the condor, the hummingbird, 
birds with zig.zag or wavy elongated 
necks, spiders, lizards, whales, fish, and 
dog-like creatures. They were all there. 
Again, I began to wonder if there might 
have been a ritual relationship between 
these recurring animal symbols and the 
Nazca people in the form of a clan sys
tem, as one finds among Northwest 
Coast Indian cultures. Perhaps for the 
Nazca, too, these animals had qualities 
and attributes worthy of emulation. 
And these animal images may have been 
"fixed" in the sky to form constellations, 
in much the same way the Greeks and 
the American Southwest Indians saw 
the Great Bear, Ursa Major, in the 
heavens. Although Franz Cumont was 
referring to Greek and Roman cultures, 
his words seem equally applicable to the 
Nazca culture. "We, who in our north
ern towns scarcely perceive the light of 
the stars, continually veiled in fog and 
dimmed by smoke, we to whom they 
are merely bodies in a state of incandes
cence moved by mechanical forces, we 
can hardly comprehend the strength of 
the religious feelings which the stars 
inspired in the men of old." 

One of the .last Nazca pots I discov
ered and examined in a private collec
tion in Lima before ending my work in 
Peru seemed eloquently to encapsulate 
many of my thoughts and ideas. On it 
was a shaman, wide-eyed, spears in one 
hand, a baton in the other. He was en
compassed by a black background, the 
night sky, and miniatures of animal im
ages like those I saw on the desert floor 
of the Pampa Colorada. Surrounding 
the man and these images were an 
abundance of tiny groupings of three 
intersecting lines. They formed, of 
course, stars. 

Dapid Furman, associate professor of art at 
Pitzer and at Claremont Graduate School 
since 1973, is a natipe of Seattle, Washington. 
He receiped his BA. in ceramics in 1969 from 
the Unipersity of Oregon and his M.FA. in 
glassblowing/ceramics from the Unipersityof 
Washington in 1972. A nationally-known 
ceramist, whose work has been exhibited in 
galleries and museums across the country, 
Furman has also taught at Colorado Moun
tain College in Vail, Colorado; at California 
State Unipersity, LosAngeles; and at the Otis 
Art Institute, LosAngeles. He receiped a Fel
lowship from the National Endowment for the 
4rts in 1975 and a Fulbright Fellowship to Peru 
m1979· 



Pitzer's art program is characterized by its highly 
individualized artention to a diversity of student 
interests and its integration with the art programs 
at the other Claremont Colleges. Students in the 
practice of art are especially independent and have 
proved quite successful in the highly flexible pro
gram at the college. The Pitzer facilities are 
primarily committed to clay and glass, with 
studio work in unique clay and glassblowing 
facilities, but also include studio work in painting 
and opportunities for work in environments and 
light and space installations; a concentration in 
art history is also offered. Pitzer encourages ex
ternal study for art students in programs in 
Rome, Israel, London, and an interdisciplinary 
project, Earth, Sky and Water in connection with 
the H6zh6 project at Santa Fe, New Mexico. The 
field group, comprised of artist-teachers Carl 
Hertel, professor of art and environmental 
studies; David Furman, associate professor of art; 
and Rhys Williams, assistant professor of art, also 
presents a series of exhibitions and lecture/discus
sions by important artists. 

Environmental studies is an interdisciplinary 
program focusing on the interaction between the 
human and nonhuman components of the bio
sphere. When successful, it can provide an inte
grated, unifying perspective on life, as well as a 
program for radical change. Students often com
bine environmental studies with another concen
tration. The environmental studies concentration 
requires ten courses including the areas of human 
ecology, environmental science and environmen
tal policy. Field work may be done through such 
external studies programs as Studies in Environ
mental Arts, the Washington Semester, Natural 
Resources Ecology and Management, the inter
disciplinary project Earth, Sky and Water in con
nection with the H6zh6 project at Santa Fe, New 
Mexico, or independent study. Concentration ad
visers are John Rodman, professor of, political 
studies; Paul Shepard, Avery Professor of Human 
Ecology and Natural Philosophy; Carl Hertel, 
professor of art and environmental design; Sheryl 
Miller, professor of anthropology; Clyde Eriksen, 
professor of biology; Robert Feldmeth, associate 
professor of biology; and Daniel Guthrie, profes
sor of biology. 

Participant is mailed on a complimentary 
basis to alumni and donors. 

Your comments on articles published in 
Participant are invited. Letters should 
be sent to Editor, Participant, Pitzer 
College, Claremont, California 91711. 
Letters are subject to editing. 

Typography: 
Mergenthaler Galliard Roman 
Via Type Corporation 

Pitzer College admits students of both sexes 
and of any race, color, national and ethnic 
origin to all the rights, privileges, programs, and . 
activities generally accorded or made 
available to students at the College. It does 
not discriminate on the basis of race, sex, 
color, handicap or national or ethnic origin 
in administration of its educational policies, 
admissions policies, scholarship and loan 
programs, and athletic and other 
College-administered programs. 

Pitzer College is a liberal arts college with 
curricular emphasis in the social and behavioral 
sciences. It is a member of The Claremont 
Colleges: Pomona, Claremont Graduate School, 
Scripps, Claremont McKenna College, 
Harvey Mudd, and Pitzer. 
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